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Introdu<tion

Designing Transformation | The City on the Edge

In this year’s course ,,Designing Transformation- The City on the
Edge” we found ourselves investigating an area that has been
underlying a lot of change during the past twenty years. It is a site
that has sparked a big amount of controversy: the recently rena-
med Uber Square, former Mercedes- Benz- Platz and even earlier:
02 Platz in the district of Friedrichshain- Kreuzberg right next

to the station S/U Warschauer Strafle. A site that has developed
from an abandoned, derelict land with railways and industrial
remains in the early 2000s to an entertainment area where large
companies like Zalando, Uber and Amazon settled in. Not only
did they place their enormous buildings into the landscape but
they also influence and control the infrastructure of the area.
What has happened to Uber Platz and the area around? Taking
the vast development of the site into account, we wondered,
what shapes a city? What made this area undergo such a

change? Who controls what? And who are the owners here?

We started investigating the area, raising questions, perceiving,
discussing, going home and coming back the next day. Together
with Canadian artist Larissa Fassler, we were introduced to ,,Urban
Mapping“, another approach of how to get to know a place. Coun-
ting our steps and using them as scale, we drew a map of the area
by hand. For a few days, people could observe students walking
around the Zalando tower, staring to the ground in concentrati-
on, observing passersby, murmuring numbers and running after
flying papers in the wind. Our goal was to obtain a deep under-
standing of the social dynamics and networks within the area and
portray them in different categories through maps and diagrams.

In mid- September we traveled to Hamburg for a one week
excursion where we got a great insight into various urban plan-
ning initiatives and collaborative projects like PARKS, Planbude
and Mikropol! and were lucky enough to experience how the-
se initiatives have influenced Hamburg’s urban landscape.

Back in Berlin, our second phase of designing transformation star-
ted. Our goal was to reinterpret the spaces around Uber Platz that
we analyzed, and this time further exploring them through inter-
ventions, performative methods and the imagination of a possible
future. But where to start? The idea was to find the ,,gaps®, the
»cracks® and the ,,holes® within the area. They can be the starting
points for a possible transformation, however ,gaps“ can be many
things, according to your focus, your interest and your perception.



Galerie Oel-Frih, Hamburg

In his work ,,Die sanfte Stadt” (,,Activist Urbanism for a Solidary
City“, 2021) the spanish urban theorist and activist Kike Espafia
introduces the concept of ,,puncturing holes® in the city as a
metaphor for challenging and transforming urban spaces. For
Esparfia, these holes can represent interventions that disrupt the
capitalist influences on urban development and instead, reclaim
spaces for various communal uses. The approach also encourages
a more inclusive and multi-faceted understanding of urban living.
Which ,,cracks” and ,holes” we discovered and how we
transformed them can be found in the chapter of 66%.

In the beginning of January 2025, the Universitiat der Kiinste saw
itself confronted with drastic budget cuts of 8 percent for the
universities of Berlin imposed by the Berlin Senate. A univer-
sity-wide protest evolved and our design studio joined forces
with the “Do What You Want” studio to form our own protest

group. Read more about this in our booklet about the protest.




Exkursiaon

5 day trip to Hamburg

As a studio we took the chance to get to know each other a
bit more in the beginning of the semester and went on a trip
to Hamburg. We visited various locations and came into con-
tact with very interesting people and great stories. The fol-
lowing pages are showing some highlights of the trip.

To sum all of our experiences up, we split into groups and vi-
sualized all of the organisations and their goals, aims and be-
liefs through posters. Every poster is about a different topic.
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Exkursiaon

5 day trip to Hamburg
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10 (by Emma and Chloe) Exkursion Posters
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Exkursion Posters

Strategies of the organisations (by Lotti & Lea)

FOR SPACIAL EXPOLORATION IN HAMBURG
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The initiative encourages interaction with residents, particu- 7/

larly those from the neighborhood, and gains visibility through *

colorful design. It organizes discussions, workshops, mee-

tings, and dinners, while ensuring accessi y by distributing -
40 keys to enable shared use for various public events. /

.PARK FICTION

The community-designed park reflects a creative
tributing imaginative ideas integrated into the park’

public space for the community.

approach to urban planning, with residents playing a central role by con- |

a symbol of local resistance to commercial development, preserving
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The initiative, founded by the non-profit organization, Hallo
e.V., is a community-driven effort focused on transforriing
underutilized urban spaces into green public parks, It
aims to create spaces for community engagement, promote
sustainable urban living, and enhance local biodiversity)
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‘s layout. It stands as \ \‘\\\ - —

= = ~=The club for electronic music hosts com-
mercial events but offers reduced rents for
artist spaces. It is a key part of Hamburg's
nightlife scene and plays a significant role in
shaping the city‘s club culture.
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The initiative maintains a \ Sen VERIAS‘ ~
close connection to the 111 \ SEy. =
neighborhood and its resi< <l \
dents, keeping an open- ~ \
door policy and giving \
space, such as adding a \
trampoline for kids. It fos-
ters interaction through™ =y \
events like the weekly ,Sig- | \
gi backt Pizza.“ 2 \
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1 > < Planbude is an urban planning initiative in the St. Pauli neighbor-
! hood, emphasizing participation and involvement through tools like
N Wunschproduktion, Action Kits, and collaborative design. It opposes
the city's planned designs, advocating for redevelopment ideas and a
! publicly accessible design process.
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Exkursion Posters

People (by Sara and Paula)
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Narratives (by Lara and Bella)

Exkursion Posters

MSSFHANILLYTd FSIFNY | IHEIMNNIZ | NOILOI Yivd | IANENYT | TIDVYNINYY | TOJOMMIN | YSIMSSTHANILLY 1 ISIFNY | IHYIMNNIZ | NOILOIS Ylvd | IANENYTd | TIOYNINYY | TOdOUMIN | YHIMSSIHANTLLY Td FSIFNY | INSIMNNIZ | NOLLOIA Mvd

14260} 3100 poouoquBieu
oS 24 U se 1

6 & yoge 1 0 ayods seg 1

10 UapeeB atp u £ > eq

(seara)
ezzid ayeq o} Aepsaupam K1aAa a1ay SawW0d aH*

“pooLI0QUBIaU oL Ui pue sanp
UaAS Juasaylp 1. SiAulA siy sAeid aH Ayunwwoo ey Jo ped swooeq o} pooyogybiau 8y Aq
pawoojm 109} 0H Busoqubieu v

SHOM By UaL 30UIS BINGUEH Ul PUBLY B Dey oY 8S1E3Bq AUBULISE) o) EISSNY WOJ 2WED Seq (]

(segra)

.awoy Aw swievaq Ayunwuwod ayy“
FAAMSSTRNANAL

N Q&l—(- L3

U IO Ue S20D UM’ UL Uitk oM uojedonieg

(biuez0 yBei)
+»ST1300N G1!N8 OL SYNOH Y04 GIAVLS ANV 3ANSNYId HLIM Q3I3LINIAI 31d03d.

! P [181g)¢ lIa )SSEfUB Jem Jop
U ypyBuudsn 8 ‘eqsne auosLfeq i ‘S9l Loop JOGE ULE HaIeLS LIpUaia) BesaBng Lauonuanang
DU UBSSOIOS2B aDEEN SUIIMEGEIDERS UaP 32 ey 19PUEY3BSNE “INeg IS BInGWeH Ul JoSTEH
) Pnqueld’ n 01N A

Opezoibe)
/814 34Bu 31 Jnoge

10 3yBnoy saye puy*

IaaNar-N¢ I n

(vewwery)
1 INOGE S3JBD OYM BUOIWIOS S| Jay) Jey) Joadxa jsnf |

“pred BUiAeL 1NoLA 2 0} Peq ) | PUE 32110} 3L O} PaIayO
S POO)Je) 3L 1Se] 34} QUL |, UPINOD | 12U} PaZIEal | UOROPOId U JaLh
1052601 o) pasedaud Sem Jeu) OLIEBOE LOUN] e oM D SIOMUUZ By

(peau fu yBnong urusey o)
10} Red Jou pIp | Jeup Poo aus aA1B Kot Jewp peq 934 | fensn
~UN pue piiam Sjs) [eaw sa yf ‘a4 Joj Buiypue BumyeB o} pasn jou ase ap“

7 2 =AM Z "

UsaMgaq Ul sablenue|
10 Joueq e jsn/. ale
euesonse|
10U PIP 8US "UONESIZAUCO B} Ul Sjediofe

pawem Ayuain

RUaBn 0} pajue pue 20eds odosu & au) i sn pauiol Apel

‘salwey 61 ) spunos || “Jodoayyy uason
Ja6izynuLiaLIaB BU) paPUNO-00 S Se oM Se 7407 Ut BULLIBaq oL 30US apnqueid 10 wed s1 apuez auep esi

(wez)
__.aJ_cx 4

—1QdTdH | "

ws1eak ) ut 1oy
Bupuueid ejey am ‘e3s jsnf am ‘peaye Bujuued Buoj & Joj e JUOp 3 e3P U BABY O JI*
Jjeaty oy, n A

5 ESSEN § U0 Ypuauny ageay
spoeuw o

10 08I B4

(beduey uuepuen veursq asu) i Ausnb o)
‘-joBeudwey 10} }saq sjeym

AN " N

WalA o ui0d ainjo dod e wo UoRoL3 Yieg weloid a0} Lojuaye
1uBno1q sey Buos uewsaB snowe e uf pauojuaLw Buiag 1no Buey Kau aiay uojeod) e se Yiseld sne
Ualleq" BUOS 12U} Ul UOROL e 10 $3a2} wied aup suoquau Binguwe woy /), dnoi ded se1sBueB au|

(opuecuegess 161, YO1Seld SNE Uawfed"
1 0} Snoya|SAul 310 UaKa aweaq aus uosud i keys B[} o pue A1oqqos yueq

134 100G Pea & UaUM 1 4 MOLY } 0B 3 JUBLLOW BY) 0L aunBl BUJEUDSe, e sem husz) I
((9102) uoxxayewaiGue ayoib sep)

JoMEM OJNEYYON]J W)
uagnelp J9[giaH Pun J31Y YBYIS Ul UIPUMPIUEG 31 ORO ‘OPIBSUI2 PJag SEP UYNY PuBIYEm

[UETERT

-usyoeg

i nedJ apuojq ap

! NOLUDV A SFav

MSSIYANILLYId ISIFY | IXSIMNNIZ | NOLLIIS HuVd | IANENYTd | TIOVYNJWYN | TOJOUMIN | ¥HTMSSTHANILLYTd SIFWY | IHSIMNNIZ | NOILOIA Heivid | 3ANENYTd | TIDYNJINYY | TOJOMMIN | YIIMSSTHANTLLY 1d FSIFAY | IHIIMNNIZ | NOILOIS Melvd




15

Exkursion Posters

Spaces (by Stevie and Paula)

hamburg excursion 11, 13.11.2024
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RE-KARTIERUNG
UND ASSEMELHGE

Phase 1

The first phase was dedicated to the in-depth exploration of the
research area surrounding the Uber Arena. Based on the under-
standing of urban spaces as complex networks of actors, physical
structures, and dynamic processes, methodological approaches
were developed to capture this multifaceted reality.

A particular highlight was the workshop with artist Larissa Fassler,
who is known for her precise and multilayered mappings of urban
spaces. Under her guidance, participants experimented with the
method of ,,walking“ as an analytical tool. This seemingly everyday
activity transformed into an intensive research practice, during
which pairs of students traversed and mapped the area.

Each group focused on a specific theme, enabling different per-
spectives on the same space. The maps created during these ex-
plorations were subsequently processed into layered collages that
visualize the overlaps and interactions between the various levels
of urban space.

Through this mapping work, it was possible to capture

both the physical-material as well as the social and eco-

logical interconnections of the area. This intensive exa-

mination formed the foundation for a profound under-

standing of local dynamics and material networks, which

would become crucial in the subsequent design phases.
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Visiting BSR recycling yard Mihlenstraf3e
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History

While loaded with multiple historical layers, this piece of land
was sold off by the city to AEG in 2004, leading to the tabula
rasa and highly-capitalised redevelopment into today’s Uber
Platz. In our atlas, we reveal these historical layers — what exis-
ted before the tabula rasa, the complicity between the city

and AEG, the protests from the civil society — in a two-sided
book juxtaposed: maps on the left and stories on the right.
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Laurene Jingxi Cen, Fanny Weil
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Non-Human

This map details the non-human actors on the edge. It includes
information on flora and fauna found in the uber arena area.
Trees and a few other a few other plants are highly control-
led by there garden beds and in their variety. The garden beds
are at most three by four meters. Most of the trees are small

in comparison to the surrounding buildings and the diffe-

rent types are always found in groups according to a street.
Animals are only fleeting actors. Bees on the roof can not

be noticed except for their bee hives on top of the mall.

There are some birds flying by.




Paula Tritto, Chloé Jarlier
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Usages and non-usages, mobility

This map deals with the uses of the Uber Arena area. In which
building is what located? Which companies are based the-
re? Additionally, small bars in the corner show how much
space is vacant. It has been noted that many of the buildings
are not utilized 100% and there is a lot of vacancy. Further-
more, the focus is on commercial use. Traffic and its utiliza-
tion have also been examined. Cars dominate this area, and
each building has large underground parking spaces.
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Language

What do we see when we explore the theme of language within our
site? What lies behind the flood of neon-lit billboards, massive pos-
ters, and constantly flickering screens? Which protests have repe-
atedly been silenced over time? Which opinions circulate on the
internet? Which background stories hide behind polished facades?
What language does our site speak?



Annabelle Lichtl, Sara Detrekdi



Movement

The map visualizes the movement of people in the area around the Uber Are-
na. During the day, movement paths are marked in red, while at night, they
are shown in blue. Our observations are based on direct monitoring, where
we counted individuals and tracked their walking routes throughout the area.
The data shows that during the day, people tend to move in straight, purpo-
seful paths, with little time spent lingering in one spot. Their movement is
primarily directed towards specific destinations, such as entrances, exits, or
transit points. In the evening, however, behavior patterns shift—there is si-
gnificantly more lingering in the vicinity of the arena, and people‘s walking
paths become less direct. Furthermore, as one moves toward the rear sec-
tions of the area, both daytime and nighttime foot traffic gradually thins out.




Lara Brenner, Emma von Helden



Barriers

Using a technique of layering transparent paper, we uncover two distinct
aspects of control - of (in)visible barriers. The first layer depicts the physi-
cal barriers in the environment forming the tangible boundaries that restrict
movement and define the public space. The second layer, represented by
red lines, traces the view angles of security cameras. These lines symboli-

ze the ,psychological barriers“ that, while invisible, exert control over those
who occupy or pass through the space - influencing behavior and creating a
constant sense of surveillance that governs the space without being direct-
ly noticed. The project introduces a dynamic element through the use of se-
wing thread, which weaves through the layered papers, connecting them
and tracing the paths of those who work behind the scenes of surveillance.




Anna Stevenson, Sofia Lobianca



Private and public spaces

Where are we feeling like we are entering a private space?
Which place is actually private? We are trying to make this
visible by a map which is hand drawn with pencil. We are
classifying the places into ,,privat beansprucht® in a dark co-
lour and ,,6ffentlich beansprucht® in a light colour- and ever-
ything in between with different strenghts of shading.



Chloe Jalier, Julius Funke, Lea Kriiger
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Soil Composition

What can we see if we take a closer look at the sealed ground
of the Uber area? The closer we examine it, the more de-
tails we can recognize—there is a second world to discover,
spreading like a web over the gray surface of the area.

Like formulas, the distances between gullies, drains, and
ventilation grids are precisely calculated. In this map,

the elements we easily overlook are carefully documen-

ted and analyzed—translated into codes so that the-

se formulas can be interpreted using the legends.



Charlottte Henschel, Hanna Dresselhaus



ALSXA, WO B/N
ICH?

Workshop with Jakob Wirth and Marina Resende Santos

»Alexa, Amazon’s voice-controlled assistant, takes you on an au-
dio journey around the future EDGE/Amazon Tower in Berlin,
exploring the convergence of diverse profiles and desires.

With Alexa, you’ll move through East Side Mall, the Ama-

zon Tower site, Mercedes-Benz Platz, and Warschauer Strafe.
Via smartphone audio messages, Alexa provides insights, opi-
nions, and tasks to follow on this journey. She seeks to learn
from the community, and you help her absorb its essence.

In the process no one makes the same journey, as you choose
which audio path to take. In the end, the question of which side
you stand on will not be the last one-and you will be given an
insight into the environment of Alexa‘s new home in Berlin.”

alexa

November 7, 2024

Amazon is nota good neighbor. Amazon iyi bir komsu degil

amazon
E— \

Juzzr/lﬁiﬁ&/

No Amazon Tower Berlin — Berlinvs Amazon.com
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Captured during the workshop, photographed around Uber Platz
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MOGLICH-
KEITSRAUMNE

Phase 2

The second phase built upon the insights gained from the analysis
and focused on identifying concrete spaces for intervention. At the
center was the question: How can we conceive a future transfor-
mation that does not stem from an abstract, top-down analysis,
but rather from a situated, performative experience of space?

In new group constellations, previously unnoticed dimensions

of the location were discovered through performative interven-
tions in urban space. The students embarked on a search for
possibility spaces - for those cracks and gaps in the urban fabric
that hold potential for change. This exploratory practice aimed

to identify spaces in which climatic, social, and infrastructural
challenges could be addressed through innovative approaches.
The implemented interventions were carefully documented to
record the experiences and insights and make them useful for the
further process. In parallel, models and installations were created
that visualized these spaces of possibility and made them tangible.
Through design prototyping, the students explored new

ways of sustainable and socially just transformation of ur-

ban space. The developed prototypes formed the basis for

a critical examination of the possibilities and limitations of
architectural intervention in complex urban contexts.
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THz CITY
ON STALGE

Lara Brenner | Annabelle Lichtl

Have you ever felt like being on stage when the only thing you
were doing was just naturally crossing between two buildings? Sud-
denly you feel surveilled, you behave, you don‘t sit, you don‘t eat,
you don‘t dare to stop, you just walk straight with your head high
and you speak like you‘re supposed to speak. A few meters further
your body starts to relax, the ordinary city life continues. But what
happened in between? And what made your feelings change?

The idea behind the deep analysis of the area around Uber arena
was to find the “gaps”. “Gaps” means asking, where does the area
lose it’s shiny surface, where does it gain authenticity, when does

it become real, relatable, comfortable? Where does the show stop
and where does the “behind the scenes” begin? When observing the
Zalando buildings, everything feels planned. Lunch break, smok-
ing break, sunglasses, ponytail, orange batch. Every minute seems
to follow a timetable, every walk seems to follow a path. During our
analysis, we particularly focused on observing the central area in
front of the Zalando Tower and the space behind the Uber Arena
and Mall and started to compare the scenery to a theatre set.

In our translation, the areas around these buildings would corre-
spond either to the stage or the backstage areas. What stood out to
us was the interdependence of both locations. The backstage area
is the machinery behind the polished facades of the entertainment
buildings. Deliveries, transports, repairs, construction work and
smoking breaks take place here. Hectic phone calls, loud shouting
and rattling machines enhance the feeling of a backstage scenery.

Nothing is faked or beautified.
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Movie stills capturing the stage
48  The City on Stage
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Lara Brenner, Annabelle Lichtl

Process model building

In contrast, the area in front of the Zalando building, between
the Mall and Arena, serves purely for representation. The flaw-
less and aloof appearance creates a distance to every passing
person. On an ordinary day without an event, you only see peo-
ple hurrying from A to B, without stopping, without noticing,
without perceiving what’s around, just playing their role.

Passing through makes one feel
uncomfortable and influences one’s behavior.

Due to their stiff and superficial characteristics, the buildings
started to feel like empty shells without character, without
authenticity and with nothing behind them. The mirroring
glass facades enhance the feeling of the facades as empty shells,
just picturing what is happening around them. We imagined
them as little TVs, on which we can watch the actors on stage.
With the associating of a set design, we aimed to trans-

late that into our model. In the context of the site, we cre-
ated the model on different heights translating stage and
backstage areas. A scaffolding structure spanning over

the scene enhances the imagery of a theatre, a stage.
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Lara Brenner, Annabelle Lichtl

Empty stage, missing facades

The scaffolding structure elevates the stage and shapes the beams,
which enable a transformative model. Especially the fluid areas,
the gaps between the stage and the backstage, areas that change
in their function or appearance depending on the day and time,
require a transformative system. Different platforms can be lifted
to become the stage or lowered to return to backstage. Even
though most building facades are fixed, two-dimensional elements,
the Zalando Tower can be pulled up and down. Since the Stream
Tower was the only building we could experience from the inside,
it felt natural to reflect that shift in perspective in our model.

A music box, playing sounds from the backstage, along
with all movable elements, creates a model that can tran-
sition through different situations, varying by time and
day. The area is never in a fixed state but constantly chang-
ing, shaped by human movement and interaction.




INNEHALTEN

- Time, Memory and Discomfort
Charlotte Henschel | Fanny Weil

Uber-Platz in Berlin is a place caught between event culture
and historical significance. On one side of the street, the East
Side Gallery serves as a monument to the former death strip,
while on the other, a privatized, commercialized space domi-
nates. Visitors often pass through quickly—stepping off tour
buses for just a few minutes to take photos of the painted
Wall segments before moving on. A place meant for remem-
brance thus becomes a backdrop for fleeting consumption.

At the same time, the traffic lights between Uber-Platz and the
East Side Gallery impose an unexpected pause—not in front of
the memorial itself, but on the traffic island in the middle of
the road. This place of enforced waiting creates a sense of un-
ease, almost like ,,stolen time.“ Through interventions such

as timed races, deliberately stopping time, and performati-

ve disruptions, we made these conflicting experiences visible:
the hurried movement and the forced stillness. This led us to
a central question: If time can be taken from us, can it also be
given back? Can these involuntary moments of pause be trans-
formed into an opportunity for conscious remembrance?
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II. INNEHALTEN

Ill. 321 RACE

Pausing, Movement and Discomfort

Our urban interventions draw attention to the historical sig-
nificance of the former death strip. We observed that visitors
often have only a few minutes to experience the East Side Gal-
lery memorial. At the same time, the traffic lights between
Uber Platz and the memorial force a rhythm of stopping and
rushing. Through interventions (I to II1), we explored this
in-between space. The spatial installation translates the ex-
perience of the site—between pausing and movement.
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FAST LANE

Hannah Dresselhaus | Sofia Lobianco

Our project focuses on the Uber Platz at Warschauer Straf3e,

with particular attention to its main attraction, the Uber Are-

na. This rigid structure serves as the epicenter of the square:

its predominant facade defines the boundaries of the public
space, while its slight curvature seems to push people away.

This central element became the starting point of our research
as we began to study its dynamic and contradictory behavior.

On event nights, the doors open and invite guests in. The facade
unfolds, revealing an entrance for thousands of people. However,
the following morning, the doors are locked, no one is seen, and

fences are stored against it, blocking the path that was once open.

The facade then returns to its rigid and uninviting appearance.
The Intervention

This contrast between accessibility and isolation is not limited

to the Arena; it extends throughout the square. Through a series
of interventions, we decided to test people’s perspectives and
reactions to the limitation of their surrounding space. The first
act involved blocking off parts of the square with barrier tape to
highlight inaccessible areas and make invisible barriers visible. In
the second act, the facade was wrapped in stretch film to further
emphasize its inaccessibility—not always seen but constantly
pushing people away, making the invisible barriers still invisible.
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Yes, of course you exclude:through prices and money,
that's for sure

scenes from documentary movie - ACT 1

the space is open and the people should use it for. what
they want




@Uperone |

The Reaction

Initially, the action went unnoticed. Since the areas were typically unused
by pedestrians, their clear restriction didn’t affect anyone. However, it
caught the attention of Heike Piischel, the square‘s manager. She appro-
ached us, referred to herself as the “owner” of the area, and demanded
an explanation. She also asked if we had permission for the intervention.
After explaining that it was part of our project, we were allowed to conti-
nue under the condition that we frame the intervention as an art perfor-
mance, with a reference to Uber Platz on social media—essentially a re-
quest for advertisement and visibility. This unexpected encounter opened
up a new dimension to the project, encouraging us to reflect on the com-
plex relationship between public space, private interests and publicity.
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Cityscape
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UB=K Eats
culture

Laurene Cen | Anna Stevenson

In 2001 the city was faced with a financial crisis, and the state
decided to wipe out the existing culture, and sold the area to
Philip F. Anschutz (#121 richest man in the world on 12.12.24)
which then was developed into the corporate Uber Platz. In
2024 history repeats itself: the Berlin Senate imposed seve-
re budget cuts on culture. We see the comical parallel and

to sneak the message into the dead city, we performed three
acts - the pillar, the ashtray and the shrine. In light of the he-
avy surveillance, we carefully balanced assimilation and in-
teraction of our performances with users of the space.

From assimilating in subversive text with the black directi-
on pillar, installing a questionnaire with a heavily-frequen-
ted ashtray, to commemorating the death of Ostgut Club (a
cultural venue located directly at today’s Uber Arena) we
shook up and found different ways of interacting with li-
feless area. The objects stay longer with increased assimi-
lation but disappear with escalating interactiveness.

How far can we go?
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act |: the pillar, assimilation
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Gender Generations Internationality Smoking Behaviour
2022 2022 2022 2024
® 39.6% Germany ©® 70% 6-8cigarettes
@® 8.0% Poland @ 30% 2-3cigarettes
® 52.4% Men ® 0.9% Under 21years 4.6 % India
@® 47.6°% Women ® 26.8% 21-30 years ©  4.29% France
>0.1% Non-binary 429 31-40 years ® 3.9% ltaly
D 16.2% 41-50 years ® 2.9% Romania
® 10.3% 51-60 years © 2.4 United Kingdom
@® 2.99% Above 60 years @® 2.3% Turkey
@® 21°% Spain
® 1.8% Russian Federation

© 28.2% Other

The fine line between assimilation and interaction

In order to blend into the site, we leant to imitate it just enough
to not be relegated from the space- using the same font, blen-
ding black on black, wearing a ,uniform‘. In act II we docu-
mented and interviewd smoking behaviour of the Zalando
employees and then used their corporate language to create

an interactive ashtray, informing about the culture cuts.

Bist du arm oder unsexy?
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r/Berghain_Community

for a uni project we are trying to build a model of the building of old ostgut. there is always only one picture of the

two gliterhallen when you google it and ofc the iconic wolfgang tillmans photo of the queue. does anyone have

any old pics from the outside of the building they would be willing to share thanks in advance ps the project is as

a critique of uber arena Show more

@ Public
43K 18 Top 3%
Ra siz

Members @ Online

210D Apunwwod

1_Community « 13

Connected glasses

I'm going through a divorce and
just found out my little sister...

91 upvotes - 17 comments

@) oz ommunity -
Why did Ostgut Ton the label close?

7 upvotes - 2 comments

173 & O 28 jol > Share 3 Report

o g

Excerpt out of our Reddit ,Berghain_Community’ Post - Call for Commemoration

Located in the dormant land between the train tracks and the spree lay the
350 m long train repair warehouse that once held the Club Ostgut. [...]

A dead city has been erected between Ostbahnhof and Warschauer Briicke.
The former death strip comes back once again; with surveillance cameras
scanning through every possible corner leading to no blind spots and barely
a tag of graffiti. What Kiez is meant to thrive and prosper between the frosty
glass facades and the corporate Zalando workers and housing costing a rent
of 30,34 €/sqm? And which other spaces need to fear their end? In the cur-
rent light of the culture cuts, we commemorate spaces such as Ostgut, sold
out by the city to investors for a quick release. The 130 million euros less for
the cultural sector in Berlin’s budget for 2025 is endangering big, as well as
small, institutions along the cultural landscape of the city. Projects stopped,
jobs lost, whole establishments filing for bankruptcy, as the theatre Schau-
biihne has already announced. “Berlin without culture is Bielefeld with big
buildings” (director at Komische Oper Barrie Kosky) and a big Autobahn.
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PLAYINLG AND
TH= CiTy

Julius Funke | Lea Kriiger | Chloe Jalier

5

What is playing? What does it mean to us? Are we allowed to
play? And if yes, where?

Our work focuses on the relation of play with the urban
environment and explores different methods of spatial
appropriation through playing.

While analysing the site we discover a lack of general play a

nd access to playgrounds in the area around the Uber Arena at
Warschauer Strale.

Its buildings and squares seem to be so finished and polished
that no potential for transformation is left to discover. The spa-
ce visually even seems like it is forbidding fun and play, with
fenced playgroungs, security guards and metal playing-struc-
tures, imitating the idea of fun with a much different appro-
ach. We feel like there is a rule fore everything, even for how
to play. But thats not how it works- we don’t need someone
who deicdes for us, we want to build worlds and explore on our
own, we want to take up and appropriate space, not play with
the space that has been specifically given to us to have fun.
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Looking back on a rich history of various initiatives using
play as a means of discovering the city of Berlin we set out
to explore the site. Our aim was to find cracks and empty
voids within the site. Using architectural elements, miscel-
laneous found objects and bending some rules we were able
to interact with the site in the unique way of “playing”.

Ay ayy pup Buidp|d

We then translated these interactions into model interpreta-
tions of emotions felt during our site visits. The models each
have their unique character and represent specific moments
on site. From working with these models we catalogued each
element that was used by us for play and represented them
using playing cards. The playing cards are strongly limi-

ted and are only intended for collecting and trading. Pricing
on request. We will donate any profits to the university.
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Playing and the city
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Clsphing Wall <r

Get a nose of fresh air when
reaching the top. You feel
strengthened, draw another

2024 Uber Avena Game/ Bader Studio
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CQMMUNITY
SQCKEL

Emma von Helden | Sdra Detrekdi | Paula Pichler

Our project examines the planned ,,community Sockel“ on
the ground floor of the Amazone Tower, a building that has
been the subject of ongoing protests for years. Many resi-
dents oppose both the design and the company’s planned
presence. The paradoxical idea that Amazon intends to cre-
ate a space for the community without ever engaging with
the people on-site serves as the starting point of our work.
As part of various research phases, we analyzed the site and
identified ,,cracks“—specifically, the architectural gap bet-
ween the Warschauer Bridge and the tower. To us, this gap
appears elevated, distant, and unintuitive—forming a spatial
barrier that also reflects a social disconnect. This highlights a
fundamental contradiction: How can a place for the commu-
nity be created without actively involving the community?

Guided by the questions “How do we define community spa-
ces?”, “Is it possible to turn parts of speculative architecture into
community spaces?”, and “Should stricter guidelines be establis-
hed to socially integrate buildings into their surroundings?”, we

explored the space through various interventions and actions.
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Through targeted engagements on-site, we sought to make
spatial boundaries and obstacles visible. Our latest inter-
vention—a pink sculpture—has now temporarily moved into
the studio. In dialogue with passersby and residents, a col-
lective, metaphorical bridge to the tower emerged.

This work is a call to critically examine architectural con-
cepts and redefine the role of community in an increa-
singly commercialized built environment. How can true
community spaces emerge in places like these?
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Process Book

adership Principles” fir Amazon als guten Nachbarm
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A Moment of
Silence

Paula Antonia Tritto | Rong Rong Du
Speculative Urbanity and Prototypical Scenarios

In this phase, we imagined future urban transformations ba-
sed on situated and performative experiences of space,
rather than relying on abstract and top-down analysis.

This work explores the idea of inner calm by showing how our
environment and actions work together to create relaxation. It di-
vides calmness into two parts: the environment and actions. These
elements complement each other—actions reveal the quality of our
surroundings, while a pleasant setting enhances calming practices.

Performative Intervention

Using tea ceremonies as a intervention, the pro-

ject features two approaches: a morning matcha ce-

remony and an evening black tea ceremony.

The matcha ceremony employs tools such as a brush,

tea bowl, matcha powder and knowledge of the cor-

rect preperation. The slow, reflective process las-

ting about 40 minutes, fosters deep mindfulness.

The surrounding offers a calm surrounding either through struc-
tures with flat surface or repetitive texture. In the Valley between
the Buildings there is the repetitive sound of trains passing, only
fleetingly showing up as reflections in the glas fassades. There are
no people passing. There are geese passing by far away in the sky.

z8
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Intervention Morning

Matcha




Intervention
Models

Performative Intervention

In contrast, the black tea ceremony is simpler, using a te-
apot, tea leaves, and cup, taking around 15 minutes to offer a
brief moment of relaxation. By comparing these ceremonies,
the project illustrates how the interplay between environ-
ment and action creates a balanced, calming experience.
Moving the position and time in the site the intervention of-
fered a changed atmosphere. Instead of sitting in the middle
of stage like fallow, the position near the wall felt observa-
tory and protected from the Wind previously impacting the
experience. The Yellow light gave a feeling of safety as the
position has qualities usually deterring someone read as fe-
male, being deserted from the public eye. Together with re-
gularly passing cars it did not feel like being too alone.
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Thesis & Theory

Actions

©
o

Extroverted & found at site:

Sports
Reading
Crafting

Introverted & passive:

Atmosphere

drinking tea

*connecting different cultures
Sitting/laying
Meditation

suddenly calmer valley in the uber area

Results & Reality

Actions taken

Tea (ceremony)
Meditation through ritual

Tools: Variable
Body feeling:

Time

Special way of sitting
Weather

Atmosphere found
Noise seperates actors:

Visibility:

View:

Streets:

Trains Repativness
Construction white noise
Few cars

No humans

Some birds

Who sees us? Who can we see?

Only fulfilled as a whole composi
Buildings
Texture
Size

Distance

Walkability/usabilit



Intervention and Representation in Studio
Green Tea

The actions reveal the atmosphere, but we need
the atmosphere for actions to work.

Sometimes we will need to change the atmosphere,
sometimes we will need to change the actions.







The
Protest

WS 2024/25
Universitdt der Kiinste Berlin
Entwerfen und Gebé&udeplanung

Prof. Markus Bader
WM Silvia Gioberti



Bildung Braucht
Budgert

Protest AG 401

In the beginning of January 2025, the Universitit der Kin-

ste saw itself confronted whith a very serious issue,

which made students, professors and everyone else in-

volved in study processes have a forced break on the

daily life we were used to have at the univesity.

On December 19, 2024, the Berlin Senate imposed drastic budget
cuts of 8 percent for the universities of Berlin. For the UdK,
these cuts mean that running costs in the areas of personnel,
building maintenance, management and rental costs can no
longer be covered. As a result, professorships remain vacant
and contracts cannot be extended. But we do not accept these
conditions. UdK-Students gathered together and formed the
protest “Billdung Braucht Budget” in many different groups of
various interests, to do as much as possible to help the Uni-
versities financial situation by protesting. One protest group
covered UdK’s facade in a black curtain to visibly express our
shock and grief about the ongoing budget cuts to the public.

Since our everyday life was now pretty much thrown off track

and our minds consumed by the protest organisation, it got clear
that there was no time and place to focus on our ongoing studio
projects from before. The ,,designing transformation® and the ,,Do
What You Want“ design studios by Markus Bader and Silvia Giob-
erti, who are residing in the Studio Space in Room 401 of the UdK
Faculty Building in HardenbergstraBe 33, decided to stop the work
on their former projects and instead form their own protest group
to aim at collectively organizing a protest, including a perfor-
mance with selfmade posters. Like this, AG 401 was brought to life.
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Sofia with signs & Pasta break

As we could not continue with our semester projects, we started
AG 401 with a brainstorming method that Silvia Gioberti pro-
posed. Drawing a line to our initial third phase, that we would
have started with a so-called ,,Zukunftswerkstatt®, we took over
that idea to create an imaginary future of our protest. Where
should it lead, what are we aimimg for? During the brainstorm-
ing we were listening closely to each other to be able to repeat
the other‘s thoughts and ideas, and we were allowed to dream
and to ignore possible boundaries to think as freely as we can.

With big stacks of cardboard from a bike shop we started the
production of our protest signs. We colored the signs orange, the
color of the protest and printed lasercut stencils that we could
spraypaint on the signs. On the backside of each sign, another de-
partment of Udk that is affected by the budget cuts, is represented.

After long days of brainstorming, listening and repeating, we
were sure, we wanted a playful approach to our protest. The
idea was to take inspiration from the boardgame Monopo-

ly, drawing parallels to the Berlin Senate gambling with the
money for our education. The project ,MonopoLIE“ was born.
The signs we built for the demonstration and for our per-
formance have parallels to the playcards in Monopoly.



The protest performance day

Our way to resist was organizing a performance in front of the
building of Hardenbergstrae 33, whose facade was covered by a
black curtain at this time- another form of protest against the cuts.
The performance started with an audio track inviting the view-
ers to listen to a MonopoLIE game, in which only the Berlin-

er Senat, depicted as a silver bear with scissors, was playing.

The bear would cross the START- sign over and over again,
collecting aka ,,cutting” more and more money from each in-
stitution, which the students represented, holding up on self-
made monopoly cards with the institutions name on them. By
this, we made visible how many parts of the educational in-
frastructure of Berlin is affected by the cuts. The posters were
also used in the following demonstration against the cuts.
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Final £tnals

Do what you want | City on the Edge: Designing
Transformation

On the day of the Final Finals, our unfinished projects were
exhibited in room 401 in the context of the protest. Along with
all the students, everyone who taught, helped or supported

us during the semester was there too. With our great guests
Larissa Fassler, Roberta Burghardt, Marina Resende Santos,
Nike Kraft, Anja Fritz und Jakob Wirth we discussed the dif-
ferent projects in little groups, exchanging about the subjects
and enjoyed the end of an unpredictable but lovely semes-

ter with some glasses of mimosa and a big breakfast buffet.
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Final Finals with Guests and Breakfast
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Demonstration on 22 Feb 2025

The Berlin Senate cutting our budget

Reinisungen
Reinigung
Reinigunsen

N Reinigungen

{Urzung der Reinigungen
101 1€ und dio Stucfins
ein dreckiges Gepaude,

Ohy “
Mit n1e Seminare

€
! €Minar -
Mit 9 “Minaren :;;€
Mit ALLEN Seminaren

3

Durch die Kiirzung. der seminare
spart der Senat | € und die Studies
bekommen cine schlechte Lehrqualitat:

- Mg Pro\okdlmn 1/4€

o
orgeey
Hotper,

Nechiegey.

Ohne proyey
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e 1/2€
MitALLEN ProtokollMagazine 1 ¢
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