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© Marius Lipin��ski

Video: https://youtu.be/yVJE0v0CW7Y 
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“Bei Müllers”
Graduation Project – Bachelor of Arts in 

Music and Movement 2020

Marion Bolfing, Nils Fischer 
Lucerne University of Applied Sciences and Arts

 «Müllers» are: Rosalin Birnstiel, Nils Fischer, Romina 
Peter, Nicole Zgraggen, Michèle Fella and Marion 

Bolfing. «Bei Müllers» was their graduation project from 
Bachelor of Arts in Music and Movement 2020 at Lucerne 

University of Applied Sciences and Arts. The text was 
written by Marion Bolfing and adapted by Nils Fischer.
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The graduation from the three-year Bachelor’s program “Music and Movement” at the 
Lucerne University School of Music includes a joint project that is developed within the 
class and shown in public. In 2020, the Corona pandemic threw a spanner in the works and 
we had to come up with a new “Corona-compliant” concept. At the beginning of April 2020, 
we were faced with a lot of unanswered questions. Fortunately, we were able to meet online 
during the lockdown, and exchange ideas. Pretty quickly we agreed: we want to design a 
website. The result was an online, partly interactive apartment tour, where visitors were 
guided through Müller’s imaginary flat. They had to overcome challenges and could apply 
for the free room. Finally, we found a way, with a mixture of self-taught challenges and 
professional tips and tricks, to bring our videos to a nice level.

A few weeks before the publication of our Bachelor project, we were allowed to see each 
other live again. We met up to seven days a week, filmed more scenes, recorded music and 
worked on our website until the release day on June 19th 2020.

Unfortunately, the free room is now taken and the website is no longer online. But a 
video of the whole project can be accessed via the QR-Code below. Have fun in Müller’s 
shared flat!

Video: https://www.youtube.com/watch?v=8DrgxBzh-vM
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Tales of Mother Goose
Performance of musical fairy tales for 

children based on the music by  
Maurice Ravel

Barbara Dutkiewicz
The Karol Szymanoski Academy of Music of Kattowice

CV see p. 57

An original project carried out by the Barbara Dutkiewicz Performative Arts Studio, 
commissioned by the Polish National Radio Symphony Orchestra, premiered on November 
28th 2015 with this orchestra at Chamber Hall. Music, dance, fairy tale text and multimedia 
(slide projection) work together to complement each other in this performance of 43 min. 

The basis of the performance is the musical suite ‘Ma Mère l’Oye’ by Maurice Ravel 
inspired by Charles Perrault’s fairy tales such as Sleeping Beauty, Little Tom Thumb, The 
Green Serpent, Beauty and the Beast. Music is an excuse to tell a fairy tale by means of 
movement theatre. In this choreography, eurhythmics was the principal means of revealing 
the relationship between particular musical phrases and movement. However, elements 
of pantomime, shadow theatre, and puppet theatre were used in order to transmit non-
musical content. For technique and aesthetics of movement, various dance techniques were 
also used.

The individual parts of the suite are enriched by a narrative summarising the fairy tale plot 
and introducing the action of individual movement scenes. The part of the announcer has been 
replaced here by a fairy-tale narrative developed in the convention of a radio play - played 
off-screen, conducted by two actors’ voices: female and male (Natalia i Cezary Kruszyna). A 
sound illustration with sonoristic effects has been added to the actor’s interpretation of the 
text, mainly for a prepared piano and percussion instruments played live by a duo (Agnieszka 
i Piotr Kopińscy), as well as a slide projection illustrating selected plot events. The idea, 
direction, choreography, stage design, adaptation and soundtrack are all the work of Barbara 
Dutkiewicz. Fairy-tale characters were Barbara Dutkiewicz and Janusz Pietrucha, as well as 
Zuzanna Pałka, Agnieszka Podsiadło, Katarzyna Zegarek (students of eurhythmics at The 
Karol Szymanowski at the Academy of Music in Katowice).
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© Beata Zawiślak

© Beata Zawiślak

Trailer: https://t1p.de/ms9m7
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Choreographies of Music for 
Selected Children’s Songs  

by Chick Corea 

Barbara Dutkiewicz
The Karol Szymanoski Academy of Music of Kattowice

These choreographies were created as part of the curriculum for the subject of movement 
composition (plastique animée). In my role as a teacher of this subject, usually I arrange with 
the students a selected piece or two as an example, and then each student arranges his/her 
choreography with a group of his classmates. I am very eager to implement this task in the 
form of a cycle. This time I chose Children’s Songs by Chick Corea. The students develop 
their concepts and present them at the end of the semester as part of the exam. We realised 
7 different songs in total. Three of them were presented at the theater hall of the Academy 
of Music in Katowice during the Polish-Taiwanese Seminar of E. Jaques-Dalcroze Method 
(1/02/2017). 

In the choreographies, we decided to emphasise the differences of character that were 
noticeable in the music. 

Program

C. Corea, Children Song No 11. Choreography: Barbara Dutkiewicz, performed by Olga 
Czech, Aneta Gałysa, Aleksandra Kulig, Monika Nowak - duration 0’39 ‘’. It was a very short 
piece, quick, laconic, with contemporary harmony, and contradictory, just like children’s 
play.

C. Corea, Children Song No 6. Choreography: Barbara Dutkiewicz, performed by Karol 
Skóra, Olga Czech, Aneta Gałysa, Aleksandra Kulig, Monika Nowak duration 2’44 ‘’. The 
piece gave the impression of spectacular virtuoso improvised parts in the melodic layer 
(which in the movement layer was illustrated by solo parts of competing, showing off in 
front of each other) with simple ostinato accompaniment and with contrasting parts.

C. Corea, Children Song No 10. Choreography - Olga Czech under supervision of B. 
Dutkiewicz, performed by Aneta Gałysa, Aleksandra Kulig, Monika Nowak, duration 1’33 ‘’ 
(the piece had a lyrical character and original colors of the sound).



121

© Robert Rogucki

© Robert Rogucki



122

“Knife Apple Sheer Brush” 
A eurhythmics video-project

Barbara Dutkiewicz 
The Karol Szymanoski Academy of Music of Kattowice

The original artistic project carried out by the Barbara Dutkiewicz Performative Arts Studio 
to the solo flute work by Eve de Castro Robinson ’Knife Apple Sheer Brush’ for vocalising 
flutist. The musical piece consists of three short movements to the text of Len Lye (Part I: 
Knife Apple Sheer Brush, Part II: Sun tru clouds, Part III: A Red Moon). The choreography 
in form of a video project was created at the request of flutist Adrianna Lis as part of the 
First Silesian Flute (on-line) Conference on the topic ’Between sound and expression’ at the 
Karol Szymanowski Academy of Music in Katowice April 26, 2021.

The main artistic objective was to compose a visual layer according to the assumptions of 
the Emile Jaques-Dalcroze eurhythmics method. In order to enrich the visual interpretation 
of the chosen music piece, an image using choreography (plastique animée) was expanded 
through the use of means of artistic expression available for video art. The field for creative 
exploration included activities at the junction of instrumental sound, words, singing and 
movement, facial expressions as well as light, colour and shape in a video image.

The idea of ​​the whole project, choreography, cast of performers, costume concept, image 
direction, camera recording and video editing, as well as preparation, production and artistic 
management - Barbara Dutkiewicz. Design and execution of the wing by Anna Kandziora, 
lighting: Sergiusz Brożek, second camera: Izabela Mikrut. Project performed by flautist 
Adrianna Lis (flute and voice), and a eurhythmics mover/dancer Paulina Figaszewska - 
student of The Karol Szymanowski Academy of Music in Katowice. 

The film uses an audio recording from July 7, 2020. Sound director: Krzysztof Ścieżka. The 
video was recorded at the KOREZ Theater in Katowice on April 15th 2021.
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© Izabela Mikrut

© Barbara Dutkiewicz

Video: https://youtu.be/RifttV-rgcQ 
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Gem-Einsam-h/k-eit 
Connected Solitude

Magdalena Eidenhammer

 Magdalena Eidenhammer graduated at the leading music 
universities of Austria: Mozarteum Salzburg and MDW 

– University of Music and Performing Arts Vienna with a 
Bachelor of Arts Elemental Music and Dance Pedagogy and a 
Master Music and Movement Education / Eurhythmics. She 

stayed abroad at the UFRN in Natal, Brazil (department of 
physical theatre) in 2017 and takes part as a professional 
dancer at numerous artistic productions by „DasCollectif“ 

under choreographer Irina Pauls. For two years she 
worked as a voice instructor at the Tölzer Boys Choir in 

Munich, Germany. Since then, she has focused on holistic 
body work in classical singing and stage presence training. 

Currently she is a PhD Student at the MDW investigating 
the-smooth-space. www.the-smooth.space/project.html
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Rhiannon “the goddess of the other world” appears in a long-sleeved hyperdimensional 
white dress. Distant voices in eleven different languages whisper “there was once upon a 
time a little girl whose father and mother were dead” as she remains drawing endless seeming 
figures of eight with her sternum. 

“And as she was thus forsaken by all the world, she went forth into the open country…” 

For those who can read the pictural language of fairy tales, each encounter (poor man/
three moaning children) gives Star Money the possibility to get rid of her limitations. Until 
she has “not a single thing left”. 

With the new discovered independency (loss of parents), the undressing in the woods 
(unconscious mind) “it is a dark night and no one sees thee, thou canst very well give thy little 
shirt away” she leaves behind the past and enters the transformation: “suddenly some stars 
from heaven fell down”.  

The courage to meet her inner self makes her “rich all the days of her life”. 
In this contemporary interpretation seven dancers show different qualities of the main 

character Star Money. Transformed into CHIMERAS they have a fascinating one-dimensional 
corporeality: white neural masks worn on the forehead and long dresses turned upside 
down above their shoulders. Each encounter with another chimera in space seems like 
invading another world - the inner world. Sudden high energy movements alternate with 
intimate moments and create new aesthetic room constellations.  
With the final circle ritual (the clearing) the chimeras get back their human appearance.  

Performance Location: 	 MuTh – Vienna, June 2018
Duration: 	 20 minutes 
Artistic concept:	 Read and reveal pictural language
	 Open room for interpretation through abstractions
Working method: 	 Character development with neutral masks through 

improvisation focusing on fluid floor work.  Improvisation 
with speech and movement about given text: The star-
money – (grimmstories.com)

Dancers involved: 	 Sophie Glaser, Vivian Tanzmeister, Tamara Nicole Ziegler, 
Yijing Zhou, Sonja Käferböck, Maximilian Resch, Lucia 
Dürrhammer

Concept, Composition, Choreography, Costumes: Magdalena Eidenhammer
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Video: https://t1p.de/qerr 
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the foreign.body

Anna Petzer

 Anna Petzer moves between music, dance and media 
art. She studied Eurhythmics and Art and Media at the 

Berlin University of the Arts. On stage she performs her 
own pieces, such as “fremd.körper”, dance pieces as well 
as music theatre pieces by H. Wüthrich, D. Schnebel and 

M. Hirsch. She staged her electroacoustic compositions 
at ZKM Karlsruhe and ADK Berlin, f.i. “levitation – when 

the body becomes a little lighter”. As Duo Act 101 she 
developed further pieces such as “Pawn Structures” and 

“Head Games” with Walter Sallinen for various festivals in 
Berlin and Finland. www.annapetzer.de
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Two forces collide. A metal cube becomes material. Material becomes form. Form becomes 
space. Space becomes body. And I invite him. To dialogue. To make contact with me. 

The foreign body - a metal cube - an object that is simultaneously space and form, becomes 
a dance partner in the course of time through the collision of two forces. The fascination 
of the cube skeleton for me was its mobility. A cold framework becomes a body itself if you 
define its construction not just as rigid form, but as a system of mechanisms and dynamics. 
My approach to the body that is foreign to me happens through contact – first and foremost 
physical – in order to create a real, concrete connection. By suspending it from the floor 
like a marionette on ropes and connecting its joints to mine, I have not just contact and 
influence but control on the other. Moreover, since the geometry of the cube also represents 
the space within its form, this space is also malleable guided by my movements. 

The pleasure of empowerment, of complete mastery of the foreign alternates the 
pleasure of surrender, the curiosity about the impact on me. My movements change having 
this 15 kilo mass bound to my body, my self-image shifts being enclosed in a volume of 8 
cubic metres. So, starting with the technical learning of the new movement repertoire the 
artistic research brought me to a deeper exploration of the aesthetics and narratives of this 
encounter.

Performance for dancer and metal cube, duration: 45min.
Link: https://vimeo.com/154150165
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Topographies of Falling

Anna Petzer

…falling becomes material, material becomes body, body becomes material, material becomes 
falling....

The topographies of falling have already played in many formats and have accompanied me 
in my artistic development since 2014. Originally conceived as a long duration performance, 
my studies on the falling of the body into a marked-out square of flour passed through 
various artistic transformation. In the context of the exhibition “Bangkok Struggle” with 
photographs by Peter Truschner at the Museum of Modern Art Klagenfurt, I exhibited a 
video installation that shows the scenery at a very slow pace. Truschner’s pictures focus the 
working, and homeless, the socially lower classes in their everyday lives. Sleeping people 
conform to the forms of their urban environment: hands, feet, faces leave traces, imprints, 
topographies. People sink into the materials of their working space. The film technique 
made it possible for me to create a shift in perception, alienate the moment of impact on the 
floor, the accompanying hardness in falling, and thus to intensify the physical ambiguity of 
a fallen and a sleeping body. The contrast of gravity and weightlessness merges. 
After the initial exhibition in 2015, I took up the original concept again in 2017 and 
showed Topographies of Falling as a 40-minute performance in the disused hospital 
of LHQ Berlin Buch. I took up the prologue again, which I had already developed in 
2014 in class with Marina Abramović student Nezaket Ekici: A woman comes onto 
the stage carrying a large sack filled with flour. Carefully, she scoops the flour piece by 
piece with a sieve and scatters an exact square on the floor with meticulous manoeu-
vre. When she has finished, she ties up the empty sack again and enters the square.

I am currently working on a translation of the concept into a sound composition. I equate 
the white square deformed by the effect of the body movement (like a Pollock painting “drawn” 
by physical action), with a sine wave that comes into interference with other frequencies 
through additive synthesis and thus loses its pure form.  

Performance, duration: 40 minutes
Video installation, duration: first version 300min / second version 26min. 
Link: https://vimeo.com/233783561
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Headgames 

Anna Petzer

Phases: Preface (vision) Surface (television) Interface (telepresence) Deface (presence)

Anna Petzer and Walter Sallinen (Duo: Act 101) together with media artist Ville Niemi, 
present a new play HEAD GAMES for two performers, involving gesture-controlled sensors 
and real-time video processing. The piece was premiered 30.11.2018 in The Helsinki Music 
Centre as part of the MuTeFest–festival. 

We started with building an interactive system that can translate hand movements to 
live generated video and audio output. Motion-sensing rings worn by the performers work 
as wireless controllers that translate the different positions of the hand to preprogrammed 
sounds and effects in order to create sonic equivalents to the movements seen on stage. The 
MIDI signal is also shared to the video processing software. The performers are therefore 
able to control sonic and also visual events on stage and interfere with the other and the 
development of the piece. 

Using the technical system, we composed a game based on rules whose outcome is 
neither fixed nor completely open. The two players of the game are sitting at a table and 
facing each other. The decision made by one defines the possibilities of the other. The piece 
deals with how digital interfaces have started to dictate the ways we communicate and 
interact with each other. The choreographed gestures work as an interface to the game 
and its rules, but also to the digital soundscape and imagery of the performance. The 
spectator can follow from the screen the dialogue between the two performers but also 
how they eventually dive into a virtual space. Ultimately the scene of the performance 
presents a paradox: by the aid of telepresence constituted by different interfaces, we are 
simultaneously there and not there.

Performance with two players, Player 1: Anna Petzer // Player 2: Walter Sallinen 
Video and visuals: Viiksimaisteri
Link: https://vimeo.com/306194135
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Moving Messiaen
Lecture Performance

Dorothea Weise
University of the Arts Berlin

CV see p. 67

Rhythm, metrics, harmony, form, syntax, dynamics, energy, agogic - what actually moves 
in music? How can it be made audible and visible in artistic processes of transformation 
and processing? Eurhythmics students at the Berlin University of the Arts asked themselves 
this question using the example of Ile de feu, the first étude from Olivier Messiaen’s Quatre 
Études de Rythme. Inspired by the musical material of the piece, music, body and movement 
are connected to one another, translated into one another and juxtaposed. The students 
let emerge various creative forms such as a fixed choreography, a re-composition and 
improvisational approaches.

Concept and coordination: Hanne Pilgrim, Dorothea Weise

Presented as Lecture Performance during the conference: Sound - Traces - Moves at the Orff-
institute of the Universität Mozarteum Salzburg in 2016.

© Lisa Baeyens
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© Lisa Baeyens

© Lisa Baeyens

Video: https://t1p.de/soe8 
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Rational Melodies
Performance Project 

Dorothea Weise
University of the Arts Berlin

The instrumental cycle Rational Melodies by the North American composer Tom Johnson 
(*1939) consists of additive operations, combinations, permutations, substitutions, 
inversions and other logical processes. It formed the design basis and inspiration for 
rational as well as lyrical, playful, mysterious, dance-like and sonorous performative events. 
Building blocks served as prop and stage set.

The project included the in-depth examination of the possibilities of realising and 
transforming eleven pieces of this cycle in movement, dance and scene in order to develop 
interesting and compositionally coherent audio-visual correspondence. Eurhythmics 
students from the Berlin University of the Arts developed the performance program together 
with the Trio Omphalos (clarinet, piano, percussion) in 2018.

Concept and coordination: Olaf Pyras, Dorothea Weise

Trailer: https://t1p.de/ktel 

www.udk-berlin.de/rhythmik, www.trio-omphalos.de
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GebärdenMusik 
An artistic way to perform music for the 

hard of hearing and deaf people

Julia Schulenburg

 Julia Schulenburg studied German Sign Language and 
eurythmics/music and movement. She is specialised in 
concerts and interactive projects for hearing impaired 

and deaf children and adults. After several years of 
self-employment and as a teacher for deaf and hearing 

children in kindergartens and at school, she is now 
the head of educational work at the orchestra Neue 

Philharmonie Westfalen (“Musikvermittlung”). She also 
gives workshops to train educators in different topics of 
music and eurythmics with or without the specialisation 

of inclusion. She writes her doctoral thesis at the 
University of Music Trossingen in the field of inclusion 

and adult education.  
www.schulenburg-gebaerdenmusik.
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For most of the hearing people the enjoyment of music is linked to the acoustic experience 
and seems to be strange for the hard of hearing and deaf people. Another association is 
connected with music as a therapeutic medium. But the reality looks different: more and 
more persons with hearing impairments get interested in music. They can feel the rhythm 
and bass or – depending on the severity of the hearing loss – even melodic phrases. Their 
favourite way to experience the world is observation. So, the best way to enjoy music seems 
to be a combination of watching, feeling (and listening if there are hearing residuals). That’s 
why Julia Schulenburg invented GebärdenMusik. By connecting methods of eurythmics/
music and movement and German Sign Language, she found an artistic way to perform 
classical music for the hearing impaired. The composition may even include words for a 
vocalist or choir, GebärdenMusik is not only a translation from spoken to signed language, 
it is an interpretation of the composition on which it is based. Its dynamics, phrasing or 
emotions influence the signing and body movement of the performer. Of course it is also 
working with instrumental music. 

Together with a baritone and a pianist Julia Schulenburg founded the Ensemble 
AugenLieder (EyeSongs), which realises concerts of art songs written by, for example 
Brahms or Schubert. At the beginning in 2018 all three musicians stood apart from each 
other with only a few interactions. Step by step the ensemble developed a dialogue of 
(body) communication. Because of the different audiences every concert is unique. You 
never know their anticipations and their limits of listening, their opinion on enjoying music 
or concerning topics of diversity. This also explains why the reactions to those concerts are 
as diverse as the audience. Doing or visiting a concert of GebärdenMusik is not only an event 
but getting (artistically) in touch with yourself.

Link: https://youtu.be/Lw_zZ6wSSKY 
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La Lune – Le Soleil
An audiovisual experience

Merle Thordis has studied B.A. Eurhythmics/
Music and Movement since 2017 at the University 
of the Arts Berlin. Since 1998 Merle has been 
performing with dance, music and theatre projects 
and has also participated in several video projects. 
In collaboration with other artists, she regularly 
develops creations in the trans-disciplinary field of 
music/sound, speech, dance and video on cultural, 
sociological and political topics. www.merle-
thordis.com

 Tim Pohr is an interdisciplinary artist from 
Hanover based in Berlin. He is studying 

communication design in Potsdam and is 
interested in transformation design. His 

main fields are illustration, photography and 
motion graphics. Most of his work is about 

gender equality, lgbtqi+, empowerment, 
climate and sustainability. www.

studioradikalweich.com

Merle Thordis, Tim Pohr
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This performance is an exploration of the world through sensual perception; the world 
which surrounds and touches us; the world with which we make contact; the world to 
which we relate; the world from which we distance ourselves, the world in which we try to 
orient ourselves.
Intimacy, inner reflection, honesty, longing, vulnerability, courage and will.

Produced by Tim Pohr and Merle Thordis.

Video: https://t1p.de/faw4y
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Jederzeitlos 
A kaleidoscopic research on  

time at the intersection of music, move-
ment and language

Sophia Waldvogel 

 Sophia Waldvogel studied Music Education in Social Work 
at Clara Hoffbauer University of Applied Sciences Potsdam, 

completed a one-year dance training in Berlin and the 
Master Music & Movement / Eurhythmics – Performance 

at University of Music Trossingen. Since 2019 she has 
been doing a PhD on improvisation and inclusion in adult 

education. She has been working for 10 years at the 
intersection of social work and eurhythmics, music and 

movement education with children, people with disabilities, 
international volunteer groups and suicidal adolescents. 

With the project Jederzeitlos she won 2nd price at the 
university competition in music education. Her own artistic 
work moves between dance and flute improvisation as well 

as multimedia performance.
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It is the spring of 2017. The sound of water bottles is drowned out by laughter as one of the 
women spontaneously performs a little dance with her handbag. You hear rhythmic steps, 
murmurs, the rustling of the curtain in the open door through which a gust of wind blows 
into the dance studio. After our short break we spread out on the wooden floor. And with 
the first piano note emanating from the speakers, you see 8 pencils beginning to run and 
bounce across papers. We listen to the ‘Dance of Pangea’, composed for the performers. 
Based on their graphic notations, they develop movement sequences which we assemble 
into a group choreography. We observe how we shape time through our movement. 

On other days we approach the theme of time more intuitively, with poems, voice and 
movement improvisations, colourful tape and sound collages (Claude Debussy, Adriana 
Hölszky, Tom Zé). One year later the group Pangea shows the 70 minutes performance 
Jederzeitlos (“everytimeless”) at fabrik Potsdam - International theatre for dance and 
movement art. In improvised and choreographed scenes, all developed collectively, the 
eight performers allow themselves to be captured by the metre and then playfully break 
through it.

They all have multiple sclerosis and founded the association Pangea in 2009 to finance 
weekly dance lessons. When I took over their classes in 2016, it was my wish to provide 
them with new means of expression, also to meet their increasing physical limitations. 
Eurhythmics served as the basis of my artistic approach. Although the women see 
themselves as hobby dancers, I saw them as artists who can make a valuable contribution 
to the performance scene. For them there was another reason to go on stage: “No matter 
how MS hits you. Life goes on! And we are the best proof.”

©Martin Oskar Kramer
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©Martin Oskar Kramer

Video: https://youtu.be/TSX0EZHHqOk 



142

Flytande form
In Fluid Form

Ensemble Yria 

 Ensemble Yria; Cecilia Eurenius, Britta Forslund, Sara 
Ohlzon, Karin Westberg and Madeleine Wittmark, 

met during Dalcroze eurhythmics studies at the Royal 
College of music, Stockholm. We work with artistic and 

educational performances and have been touring Sweden 
since 2008. We compose, produce and perform our music 

for children 0-12 years old. Each year approximately 8 
000 children see our interactive shows and hundreds take 
part in our eurhythmic courses. New music and teaching 

materials are frequently released (5 books, 7 music 
albums, 9 shows). We all enjoy the hard work and the 

beauty of musical meetings with a diverse audience. www.
ensembleyria.se. Ensemble Yria on YouTube “Yrias varld”.
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Ensemble Yria´s interactive concert for children 9-12 years old. We wanted to combine 
science, poetry, music and movement to give an artistic experience of water in its many 
forms visually, audially and physically. The concert is a series of songs that illustrate the 
water cycle, the Atlantis myth, water molecules, a Tsunami, rain, ice and a plea to protect 
our precious water. Imaginative costumes, a simple but powerful scenography and the use 
of artistic lighting creates the everchanging setting. The movement on stage visualises both 
lyrics and music, for example, dancers trying to outrun a Tsunami, caught up in the wave – 
dancing the groupings of the 5/8 beat. 

We aimed for an inclusive, artistic and breathtaking whole: both dissonant and in 
perfect harmony – the music, lyrics and movement engage with an educational depth. The 
Dalcrozian line of thought is present throughout the performance emphasising the musical 
elements and using movement to embody knowledge. Together with the audience, we fill 
the space with the sound of rain, dance as molecules transforming from solid, to fluid, to 
gas and invite everyone to join in and sing the chorus: “The same old water”. 

The concert has toured for several years and is performed in concert halls, theatres and 
schools. In 2017, the album and book were released and today they are much appreciated 
as teaching materials. In fluid form is performed by three musicians/dancers from Yria 
(all members are involved). We are also fortunate enough to have the marvellous Emil 
Westberg (bass, guitar, vocals, percussion, movement) and Jacob Arvidsson (lighting and 
sound engineering) on board. During the creation of In fluid form we had the privilege 
of having choreographer and professor in Dalcroze Eurhythmics, Susanne Jaresand as a 
support and critic throughout the process.

Snow Shell © Christer Folkesson
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H2O © Malou Skoglund

Video: https://vimeo.com/252220700

The album Flytande Form on Spotify. Two tracks in English: Silent Snow and Dimma (Fog).
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Hommage à R. Sch. 

Dierk Zaiser 
State University of Music Trossingen/Germany

CV see p. 19

In this trio composition for piano, viola and clarinet, György Kurtàg (1926) renders homage 
to the work of Robert Schumann (1810-1856) in form and content. The trio configuration 
in music finds a simultaneous interpretation in movement, each instrument belonging to 
one dancer. The acting trio plays the roles of Schuman´s alter egos Florestan, Eusebius 
and Meister Raro which can be found in the set names too. The attitudes, movements and 
actions of the three actors reflect their characters and the musical parts. The dramaturgy 
of the musical and scenic piece leads to a confrontation, a mediation and an approach. But 
what is behind and what remains after this very last sound and action?

Concept, staging, choreography: Prof. Dr. Dierk Zaiser
Support musicians: Prof. Àkos Hernàdi
Light: Doris Schopf 
Camera: Vincent Egerter, Maelle Ludwig 

Music
Piano: Harald Sinot
Viola: Pei-Rong Guo
Clarinet: Emerald Green Sun

Movement
Karola Sommer (piano)
Inga Christiansen (viola)
Julika Olshausen (clarinet)

Acting
Eusebius: Hannah Tilt
Florestan: Rosmarie Baur
Meister Rora. Keisuke Fujinami

Premiere at the performance evening by the Institute of Music and Movement / Eurhythmics 
on 12.11.17 (second performance at the chamber music master examination of Harald 
Sinot on 05.02.18) 
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Concert Hall of the State University of Music Trossingen / Germany.

Full version: https://t1p.de/3z5i 
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The Soldier´s Tale - Strawin-
sky Goes Rap

Dierk Zaiser 
State University of Music Trossingen/Germany

A freestyle rapper tells his own contemporary interpretation of the story to improvised 
music. Eurhythmics students (youth class, bachelor, master) interpret the music of 
Strawinsky’s suite and the content in choreographed movement. This encounter of sub 
and high culture is a model project of cultural participation and audience development to 
reach a youth public with different social, cultural and educational background - in three 
sold out performances. The feedback was given directly in the performance and afterwards 
by personal letters and drawings of pupils – they expressed appreciation of all staging and 
performing levels, of the efforts and the emotional feelings, with a desire to come back. 
The subjects of the story are affecting a diverse young audience, considering love and 
relations to family, friends and homeland, material and immaterial values, the seduction of  
consumption – and music, principally self played music with an own instrument, the violin. 
The movement language style is individually, the musical improvisations include motives, 
rhythms and characteristics of the classical original from Strawinsky. 

Musical and scenic concept, staging, stage and costume design: Prof. Dr. Dierk Zaiser 
Conductor: Prof. Sebastian Tewinkel 
Freestyle Rap: Tobias Borke 
Beatbox: Valentin Maier 
Soldier: Emanuel Werres 
Devil: Alma Giersch 
Princess: Iwona
Seductresses: Ann Lino Rößle, Cecilia Rademacher, Mareika Urban, Pauline Kadelbach 

Violin: Mizuho Arai 
Clarinet: Jure Robek 
Cornet: Pavel Janacek 
Trombone: Kilian Konrad 
Bassoon: Rie Koyama 
Double bass: Soshi Nishimura 
Percussion: Yu Fujiwara 
Light: Ingo Joos 
Sound: Wolfgang Mittermaier 
Camera: Diet Rahlfs 

Concert Hall of the State University of Music Trossingen / Germany, 2013.
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Full version (40 min): https://t1p.de/dqlk

Trailer: https://t1p.de/9y7s


