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Course Description

Part of the self-conception of the sonic arts is the conviction, to have only been made possible in their current form through
modern audio-media. By no means does this define though, what audio-media actually is and what differentiates it from
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conventional technique or technology. This lecture will explore classic media-theory, while keeping perspectives of the arts and
aesthetics in mind to discover the relations between art, respective sonic art, media and technology. We will discover that
aesthetic perspectives of media-theory and our use of media are not only superficial, but to the contrary, that the reflection of
the aesthetical dimension might just open up an understanding of what media is characterized by. Based on this assumption we

will put aesthetic constellations and configurations of media, which can be found not only in the sonic arts, to the test.

Central to this lecture will therefore not only be the representation and historical classification of pivotal media-theories but also
various exemplary interpretations of key works of the sonic arts. In this way participants will not solely be sensitized for the
aesthetical effects of media. Last but not least we will also be discussing the effects of the almost inevitable media presence in
daily life and the arts.

Exam / Credit Points
2CP (not graded): reqular attendance

Apr 23
Apr 30
Jun 4
Jun 11
Jun 25
July 2

July 9

Introduction: art, technology, media — the role of media in the arts
body — sound — media. Between instrument and machine
Audio-media and hearing

Media, perception, reality: anthropology of media usage

Reality and media and the agony of the Real

Media theories 1: Linguistic turn and the antecedence of media theory
Media theories 2: Walter Benjamin and the aesthetics of technical media
Media theories 3: Marshall McLuhan's Global Village

Media theories 4: critique of mass media

Media aesthetics 1: Nietzsche's “masks” of the media

Media aesthetics 2: media music as musical media effect

Media aesthetics 3: intermedia und the art of media change

Media aesthetics 4: auditive media constellations

Cyborg, Cyberspace, virtual reality: the future of media arts?
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