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Summer Term 2019 
Module Focus
Course Title Analytical approaches to experimental music | Seminar 
Course Times and Location Mondays, 10:00-14:00 | LIE318 

Instructors Prof. Volker Straebel 
Email straebel@udk-berlin.de 
Office Hours and Location Thursdays,14:00-16:00pm, LIE312. Please schedule your appointment here. 

 

The objective of this course is two-fold: While considering different approaches to analyze compositions of experimental music, 

we at the same time make ourselves familiar with the repertoire and get to know various forms of notation and documentation. 
Each session comes in two parts. In one section we will discuss canonical works and analytical writings, in the other section we 
look at contemporary works suggested by students. 
 

The methodology of this course stems from musicology, and though participants are not expected to sight-read, a basic 
understanding of Western contemporary music notation is required. Also allow at least two hours of preparation for each 
session. 

Please get in touch via email to obtain the reading assignments for the first session. 
Every participant is expected to present one contemporary work; please email your suggestions. 
The class is limited to 14 students. 

2CP (graded: Theory; non-graded: Free Focus): regular attendance, active participation, a 20’ presentation of a 
contemporary work (not older than 20 years) 
4CP (graded: Theory; non-graded: Free Focus): above plus an 8.000 words analytical research paper about a piece of 
experimental music, deadline Oct. 14, 2019. 

 

April 29 John Cage, Number Pieces 

Weisser, Benedict. “John Cage: "…The Whole Paper Would Potentially Be Sound": Time-Brackets and the Number 
Pieces (1981-92)” Perspectives of New Music 41, no. 2 (Summer 2003): 176–225. 
Lindau, Elizabeth Ann. “Goodbye to 20th Century! Sonic Youth Records John Cage's "Number Pieces””. Tomorrow Is 
the Question. New Directions in Experimental Music Studies. Edited by Benjamin D. Piekut, 15–38. Michigan: The 
University of Michigan Press, 2014. 

May 13 Verbal Notation 
Lely, John and James Saunders. Word Events. Perspectives on Verbal Notation. London: Continuum, 2012. 

June 03 Alvin Lucier: I am sitting in a room 
Broening, Benjamin. “Alvin Lucier's "I am sitting in a room"”. Analytical Methods of Electroacoustic Music. Edited by 

Mary Simoni, 89–110. Studies in New Music Research 8. New York: Routledge, 2006. 
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June 24 Phill Niblock’s Drone Music 
Etienne, Yvan, ed. Phill Niblock: Working Title. Dijon: Les Presses du Réel, 2013. 
Straebel, Volker. “Technological implications of Phill Niblock's drone music, derived from analytical observations of 
selected works for cello and string quartet on tape” Organised Sound 13, no. 3 (Dec. 2008): 225–35. 

July 01 The Wandelweiser Group 
Grant, Morag Josephine. “Series and Place” Contemporary Music Review 30, no. 6 (Dec. 2011), 525–42. 
Pisaro, Michael. “Writing, Music” In The Ashgate Research Companion to Experimental Music. Edited by James 
Saunders, 27–76. Farnham (UK): Ashgate, 2009. 

July 08 Sound Art 
Potts, Alex. “Moment and Place: Art in the Arena of the Everyday” In Max Neuhaus - Time Square, Time Piece 
Beacon. Edited by Lynne Cooke and Karen Kelly, 45–57. New York: Dia Arts Foundation, 2009. 
Ouzounian, Gascia. “Embodied sound: Aural architectures and the body” Contemporary Music Review 25, no. 1-2 
(Feb.-April 2006): 69–79. 

 
 
 

Behrman, David: “What Indeterminate Notation Determines” Perspectives of New Music 3, no. 2 (Spring-Summer 1965): 58–

73. 
Gottschalk, Jennie. Experimental music since 1970. New York: Bloomsbury, 2016. 
Nyman, Michael. Experimental Music. Cage and Beyond. London: Studio Vista / Dutton, 1974.Gottschalk, Jennie. Experimental 
music since 1970. New York: Bloomsbury, 2016. 
Piekut, Benjamin D., ed. Tomorrow Is the Question. New Directions in Experimental Music Studies. Michigan: The University of 

Michigan Press, 2014. 
Saunders, James, ed. The Ashgate Research Companion to Experimental Music. Farnham (UK): Ashgate, 2009. 
Sauer, Theresa, ed. Notations 21. New York: Mark Batty, 2009. 
Thomas, Philip: “Determining the indeterminate” Contemporary Music Review 26, no. 2 (April 2007): 129–40. 

 

https://cloud.udk-berlin.de/s/YkgC3XB3aN2Xbfr 
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