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Module Focus

Course Title Sounding the Posthuman | Seminar

Course Times and Location Tuesdays, 10:00 — 14:00 | EIN 112
Instructor Jacob Eriksen

Email j.eriksen@udk-berlin.de

Course Description

The notion of the posthuman has in the last decades been constituting the predominant theoretical discourse in the humanities,
science and technology. With subcategories such as transhumanism, post-humanism (including post-colonial and feminist
theories), anti-humanism, non-anthropocentrism and ecology, the posthuman is propagating new epistemologies questioning
the role of the human in and as part of the world. This development has also made a great impact on 21st century art practice
and theory - which also applies specifically to the sonic arts.

Through examination of contemporary as well as earlier works of sonic art the course will focus on mapping the field of
posthuman theory in order to unfold an understanding of how these theories are - or can be - represented aesthetically and
conceptually in the sonic arts.

The seminar is aimed at students interested in academic reading and artistic research. After completion the students will be able
to contextualize and reflect upon auditory artistic practices from a posthuman theoretical perspective.

Exam / Credit Points

2CP (graded: Theory; non-graded: Free Focus): Regular attendance and 20" presentation in class.
4CP (graded: Theory; non-graded: Free Focus): Additional term paper (8,000 words) due Nov. 1, 2019.

Requirements for Attending

Preparatory readings of texts for each seminar
The seminars are limited to 15 students.

Tue April 23 INTRODUCTION: WHAT IS THE POSTHUMAN?
Ferrando (2013)
TRANSHUMANISM
Trippett (2018); McNamee (2006)
Tue April 30 ACCELERATIONISM
Williams and Srnicek (2013); Williams, Herndon, and Dryhurst (2016); Connor (2013)

Tue May 14 SONIC FEMINISM
Goh (2016); Goh (2017); Thompson (2017); Cuboniks (2018); Behar (2016)

Tue June 04 MYTHOLOGIES, AFROFUTURISM

Dery (1994); Weheliye (2002); Chude-Sokei (2016); Gaskins (2016)
Tue June 11 ANTHROPOCENE, ECOLOGIES, ENVIRONMENTAL SOUND ART

Kahn (2013); Bianchi and Manzo (2016); Helmreich (2015, pp. 137-154); Morton (2014)
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Tue June 25 INHUMAN, NON-HUMAN, NON-ANTHROPOCENTRISM
Ireland (2016); Thacker (2011, pp. 1-9); Barcelos (2016)

Tue July 02 MATERIALISM, VIBRANT MATTER, SONIC ONTOLOGIES
Bennett (2010); Sheldon (2015); Goodman (2012): Kane (2015)
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Behar, Katherine. Object-Oriented Feminism. Minneapolis: University of Minnesota Press, ed. 2016.
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Press, 2016.

Chude-Sokei, Louis Onuorah. 7he Sound of Culture: Diaspora and Black Technopoetics. Middletown, CT: Wesleyan University
Press, 2016.

Connor, Michael. “The Impossible Music of Black MIDI." Rhizome, September 23, 2013.
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Williams, Alex, Holly Herndon, and Mat Dryhurst. “Re-Engineering Hegemony: Glass Bead in Conversation with Mat Dryhurst,
Holly Herndon and Alex Williams.” Glass Bead. Site O (Castalia, the Game of Ends and Means), 2016: 13.

Williams, Alex, and Nick Srnicek. “#ACCELERATE MANIFESTO for an Accelerationist Politics.” Blog. Critical Legal Thinking.
May 14, 2013. http://criticallegalthinking.com/2013/05/14/accelerate-manifesto-for-an-accelerationist-politics/

Online Repository

https://cloud.udk-berlin.de/s/6TEakKrWwRpBRg?2
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