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Summer Term 2019 
Module Focus
Course Title Documenting Sound Art | Seminar  
Course Times and Location Fridays, 13:00 – 17:00 | LIE 318 

Instructor Chelsea Leventhal 
Email chelsealeventhal@gmail.com 
Office Hours Upon request after class 
 

 

The focus of this course will be the documentation of sound art, including sound installations, multichannel and multimedia 
works, performances with video or dance, artistic research projects, sound objects or sculptures, sound walks, and site-
specific pieces. We will examine the variety of ways in which sound artists present and preserve their work through text, 
scores, image, audio and video, as well as various artistic methods, and develop our own strategies for capturing the 

ephemeral.  
For each class meeting, participants will bring in examples of documentation by other sound artists (websites, videos, 
catalogues, audio recordings…) that they find informative as well as their own documentation and documentation-in-
progress to discuss with their peers. The goal for the course is to create an environment in which each participant can develop 
their own language for documenting their work and experiment with different approaches while benefitting from outside 

perspective offered by the group. Participants will come away from the class with new documentation that can be used for 
their online presence, portfolio, or grant applications, as well as strategies and technical skills for documenting their work in 
the future.     
 

Participants need to have an interest in sound works that require documentation due to their ephemeral or hybrid nature, and 
want to gain practical experience in creating documentation themselves.  

Please send your artist bio and/or artist statement to me in an email (chelsealeventhal@gmail.com) before the semester begins. 
Additionally, please compile a list of 5-10 sound works (see the forms listed above for ideas) for which some form of 
documentation is available (anything from a video online to a publication) that you would like to contribute for group discussion.   
 
Class is limited to 12 Students. 

Regular attendance, participation, and contribution of material for discussion are required. Participants will create new 
documentation to submit for credit at the end of the course. 
 
2CP (graded: Practice; non-graded: Free Focus): Participants will create a short form documentation and a long form 

documentation of one of their own works, or a piece by another artist. The short form documentation is intended for a 
professional website, or as an entry in a future exhibition catalogue. The text should be a maximum of 400 words, and be 
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combined with images, sound, and/or video. The long form documentation (a maximum of four pages including images and 
diagrams) is for submission, for example, to juried festivals or exhibitions, containing more details about the work and 
additionally including technical specifications, space requirements, and instructions for installation/performance (if applicable). A 
final draft is to be presented to the group at the last class meeting for feedback. The documentation is due August 30th. 

 
4CP (graded: Practice; non-graded: Free Focus): Participants may also create comprehensive documentation of at least 4 
pieces documented in short form in the form of a website, portfolio, or video production, as well as one piece in long form. 
Generally, this is an option for participants who would like to create a comprehensive portrait of their own artistic practice, 

however, it is also possible to create documentation of the works of another sound artist or a previous group exhibition at 
SoundS. A final draft is to be presented to the group at the last class meeting for feedback. The documentation is due August 
30, 2019. 
 

Fri April 26 Introductions and planning/preliminary discussions. Historical perspective and overview of the topic. 
Fri May 03 Overview: Documenting works in public space: Site-specific performances and installations, sound 

walks, pieces in rural and urban environments. Focus: writing about sound, documenting with text 

and image, sound art catalogues.  
Fri May 17 Overview: Documenting sculptural sound installations, sound objects, kinetic sound installations. 

Focus: audio and video documentation. 
Fri June 07 Documenting multimedia installations and performances, documenting works that feature video. 

Focus: audio and video documentation. 

Fri June 14 Workshop session. Presentation of first drafts of documentation to be submitted for credit, 
consultation and feedback sessions with peers.  

Fri June 28 Documenting artistic research projects and collaborative processes. Focus: artist books, scores, 
diagrams, artifacts, documentary artworks. 

Fri July 05  Documentation at Sound Studies and Sonic Arts: Feedback session with Volker Straebel. What 
guidelines and requirements should be put into place for documentation submitted for projects at 
SoundS? 

Fri July 12 Conclusion and discussion. Participants will present final drafts of their documentation to the group 
for feedback. 

 

A list of resources, including books, articles, and artist catalogues, will be made available at the beginning of the semester.  
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