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Sound Studies and Sonic Arts

Summer Term 2019

Module Focus

Course Title Gender Perspectives on Sound Art | Seminar

Course Times and Location Tuesdays, 10:00-14:00 OR Fridays, 13:00-17:00 | LIE 323 (see schedule for details)
Instructors Monika Zyta

Email monika.m.zyla@gmail.com

Office Hours upon request

Course Description

The course provides an interdisciplinary overview of the changing relations between sound-based creative practices and gender,
sexuality, class, race and ethnicity in the postmodern/contemporary era. During the course, we will discuss various gender-
related issues in the field of sound art and related sound art technologies, including gendered epistemology of sound or gender
politics of sound art. We will examine contemporary sound art practices as sites of production, negotiation and contestation of
discourses associated with gender, sexuality, class, race and ethnicity. The following questions will remain fundamental to the
seminar: how does sound art become a gendered field of artistic practice? How does gender sound and how does sound become
a gendered subject? How can sound be political and socially engaged (how can it be feminist, queer, anti-racist, or Afrofuturist)?
What role do gender discourses play in the musical and technical competence of sound artists? How can gender be represented
in acoustic parameters and timbral qualities of sound, that is, how social relations are embedded in the aesthetics of sound art?
And finally, how can sound art practices destabilize the binary categories of gender? The questions will constitute a point of
departure for further discussions, theorizations and re-assessment of gender-related matters in the present-day sound art
practices. Throughout the course, we will survey scholarly (from the fields of feminist theory, critical theory, media theory, art
history, musicology, and media studies) and non-scholarly articles. At the same time, we will look critically at different artistic
practices employing diverse theoretical perspectives and engaging into debates that address gendered readings of sound art and
technology (art works, artists’ statements, exhibition catalogues, publically available archives, online media). We will examine
gendered roles, modes and agencies related to the extended field of sound art practices and technologies, including gendered
debates related to listening and display strategies, as well as constructions of gaze and spectatorship respectively, including the
processes and inequalities of canon formation. On top of that, we will touch upon issues related to identity politics, self-
definition, inclusivity and diversity in various social and artistic contexts. The course will end by discussing the most recent and
compelling debates on gender balance and incorporating “otherness” and diverse identity construction strategies in the field of
sound art. Accordingly, we will move from the early phase of the field and will investigate the shifting meaning of gender
(sexuality, class, race and ethnicity) and gender-related concepts across time, media, narrations, institutions, fields, and
practices.

Course Objectives

The seminar aims at articulating and furthering the discussion on gender in relation to the field of sound, developing necessary
vocabulary and advancing ways of thinking, writing and talking about sound related artistic practices. The ambition of the
seminar is to contribute to knowledge and understanding of the ways in which gender and sound art are socially constructed,
represented, informed and conditioned across time, media and technologies. The main goal of the course is to employ
theoretical, methodological and analytical tools related to gender issues in the field of cultural production, dissemination and
reception of sound art in order to advance the understanding of the changing gender issues.

During the seminar we will reflect on issues and questions such as:

o What is the gendered discourse of sound art?
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o How the gendered dynamics did shape the history and current practices of sound art?

. What are the politics of representation in sound art?

. What does it mean to construct gender identity in sound art?

. When can we talk about institutional racism and structural sexism?

. How does gender balance contribute to the aesthetic diversity in cultural production in the field of sound art?

Course Expectations

The course will be divided into two sections. During the first part, we will examine recent literature relevant to the gender-related
issues. All readings assignments (compulsory and optional) will be available for students on-line. Next to the literature, students
will be referred to other relevant websites, such as:

Her Noise (http.//hernoise.org/)

Women Composers (http.//www.kapralova.org/DATABASE. htm)

Female. Pressure (http.//www.femalepressure.net/).

GRINM: https.//www.qrinm.org/

Konstmusiksystrar http.//konstmusiksystrar.se/

KEYCHANGE: https.//keychange.eu/

Archiv Frau und Musik. httos.//www.archiv-frau-musik.de/en/

Many, many women https.//manymanywomen.com/master-index/

African and Asian Database (Noise, Electronic Music & Sound Art) http.//syrphe.com/african&asian_database.htm

Composers Diversity Database https.//composerdiversity.com/

The second part consists of researching and writing the final paper for this course. Students will be encouraged to choose a final

research topic as early as possible. During the course the students are required to contribute the following assignments.

Exam / Credit Points
4CP (graded: Theory, non-graded: Free Focus):

1. Discussion questions: Each session one student will provide one relevant question for one of the assigned compulsory
readings (2 or 3 articles per session). The questions should be posted online or e-mailed to the course instructor one day before
the class.

2. Discussion leader: During each seminar one student will lead a discussion based on one assigned compulsory reading. The
course instructor will lead the first discussion and before the next class we will reflect on what does it mean to successfully lead a
discussion, what skills are necessary and what is to be avoided. The aim of this task will be to learn how to lead a discussion and
formulate relevant arguments.

3. Article summaries: Additionally, during the seminar each student will provide a brief written summary of one of the
assigned readings. Each summary should be one page long and should include the following:

a. What is the subject of the article?

b. What is the thesis of the article?

¢. What is the research method and material employed by the author?

d. What is the particular perspective of the author?

e. What is the particular conclusion of the article?

The final portion of the course is reserved for the final paper:
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1. Final Paper should provide an in-depth analysis of the subject chosen by a student concerning gender-related issues,
discussed during the course. Relevant literature from the course should be included in the theoretical analysis. The paper should
be a 10 to 15 paged (A4), double-spaced, 12-point font text written in English, including bibliography and references (around
4000 but no more than 7000 words). Students are encouraged to choose the topic of their final paper already at the beginning
of the course.

Students are also encouraged to submit their papers in the format of Audio Papers.

What is Audio Paper? For more information, please, consult Audio Paper Manifesto by Sanne Krogh Groth and Kristine
Samson on Seismograf webpage:

http://seismograf.org/fokus/fluid-sounds/audio_paper_manifesto

Course Grades

Final grade will be a composite of seminar discussion contributions, seminar attendance, articles summaries, and the final
written paper or audio paper. The percentages are as follows: Final paper: 60%; Article summaries: 20%; Discussion questions
and leadership: 20%.

Schedule

Fri  26.04. Introduction to gendered discourse in sound art
13.00-14:30  Korsmeyer, Carolyn. Gender and Aesthetics: An Introduction. New York: Routledge (2004): 37-58
Born, Georgina. “After Relational Aesthetics: Improvised Musics, the Social, and (Re)Theorising the
Aesthetic.” In /mprovisation and Social Aesthetics. Durham and London: Duke University Press (2017):
33-58.
Eckhardt, Julia, and Leen De Graeve. “Gendered Music and Sound Art.” 7he Second Sound
Conversations on Gender and Music(2017): 48—68. Gent: Umland Editions.

15:00-16:30 Gendered epistemology of sound
Rodgers, Tara. Pink Noises Women on Flectronic Music and Sound, Durham and London: Duke
University Press, 2010. Introduction: 1-23
Macarthur, Sally. “Feminist Aesthetics in Music.” Feminist Aesthetics in Music. Westport, Connecticut:
Greenwood Press (2002): 11-29.
Eckhardt, Julia, and Leen De Graeve. “Perspectives for Change.” 7he Second Sound: Conversations on
Gender and Music(2017): 97-111. Gent: Umland Editions.

Tue 30.04. Gender and technology in sound art
10:00-11:30  Wajcman, Judy. “Feminist Critiques of Science and Technology.” Feminism Confronts Technology.

Cambridge: Polity Press (1991): 1-26.
Lane, Cathy. “Sound::Gender::Feminism::Activism: Research and Challenges to the Orthodoxies of Sound
Arts.” Contemporary Music Review 35, no.1(2016): 32-39.
Rodgers, T. “Tinkering with Cultural Memory: Gender and the Politics of Synthesizer Historiography.”
Feminist Medlia Histories 1, no.4 (2015): 5-30.
Eckhardt, Julia, and Leen De Graeve. “Navigating the Field.” 74e Second Sound: Conversations on
Gender and Music(2017):70-95. Gent: Umland Editions.
Optional:
Born, Georgina, and Kyle Devine. “Music Technology, Gender, and Class: Digitization, Educational and
Social Change in Britain.” 7wentieth-Century Music 12, no.2 (2015): 135-172.
Bradby, Barbara. “Sampling Sexuality: Gender, Technology and the Body in Dance Music.” Popular
Music12, no.2 (1993): 155-176.
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12:00-13:30 Sound art and the body |
Noy, Irene. “From the Bauhaus to Fir Augen Und Ohren: Gender and the Institutional Incorporations of
the Senses of Sight and Hearing.” £mergency Noises. Sound Art and Gender. 1st, New ed ed. Vol. 4.
German Visual Culture. Oxford: Peter Lang Ltd International Academic Publishers (2017): 69—125
Noy, Irene. “Unmasking the Masquerade: Aural and Visual Gender Dynamics in the Performance Series
Emergency Solois by Christina Kubisch.” £mergency Noises.: Sound Art and Gender. 1st, New ed ed. Vol.
4. German Visual Culture. Oxford: Peter Lang Ltd International Academic Publishers (2017): 161-197

Tue  21.05. Sound art and the body Il
10:00-11:30  Stojanovic, Dragana. “The Inscription of the Feminine Body in the Field of Sound: Vocal Expression as a

Platform of Feminine Writing (Ecriture Féminine).” Muzikologifa, no.18 (2015): 115-129.
Bosma, Hannah. “Bodies of Evidence, Singing Cyborgs and Other Gender Issues in Electrovocal Music
Ph.D. Research, University of Amsterdam and Nederlands Elektro-Akoestisch Repertoirecentrum
(MuziekGroep Nederland).” Organised Sound8, no.1 (2003): 5-17.
Vagnerova, Lucie. “Sirens/Cyborgs: Sound Technologies and the Musical Body.” New York: Columbia
University, 2016.

12:00-13:30  Sound art, sexuality and desire
Butler, Judith. “Subjects of Sex/Gender/Desire.” Gender Trouble: Feminism and the Subversion of
laentity. New York: Routledge (1990): 3—44
Sofer, Danielle. “The Macropolitics of Microsound: Gender and Sexual Identitites in Barry Truax's Song of
Songs.” Organised Sound?23, no.1 (2017): 80-90.
Sofer, Danielle. “Eroticism and Time in Computer Music: Juliana Hodkinson and Niels Ransholdtds Fish &
Fowl." Proceedings Joint Meeting of the International Computer Music Conference and the Sound and
Music Computing Conference. Athens, Greece (2014): 6.

Fri  07.06. Sound art, intimacy and affect

13.00-14:30  Garcia, Luis-Manuel. “Touching Strangers: Touch and Intimacy on the Dance Floor.” “ Can You Feel It,
To0?” Intimacy and Affect at Flectronic Music Events in Paris, Chicago and Berlin: Ph.D. Dissertation,
Chicago, The University of Chicago (2011): 57-85.
Cusick, Suzanne G. “On a Lesbian Relationship with Music: A Serious Effort Not to Think Straight.”
Queering the Pitch: The New Gay and Lesbian Musicology, edited by Philip Brett, Elizabeth Wood, and
Gary C. Thomas, 2nd ed. New York; London: Routledge (2006): 67-83.
Optional:
Garcia, Luis-Manuel. “Beats, Flesh, and Grain: Sonic Tactility and Affect in Electronic Dance Music.”
Sound Studies 1, no.1(2015): 59-76.

15:00-16:30 Gender relations and the politics of space
Rodgers, Tara. “Space and Perspective.” Pink Noises Women on Flectronic Music and Sound, Durham
and London: Duke University Press (2010): 61—103.
Wajcman, Judy. “The Built Environment: Women's Place, Gendered Space.” Feminism Confronts
Technology. Cambridge: Polity Press (1991): 110-136

Tue 11.06. Sound art and the politics of location

10:00-11:30  Ghosh, Ronit. “"Happy Homes Have Gramophones' — Gender, Technology, and the Sonic Restaging of
Community Before and After the Partition of Bengal.” Sounding Out! (blog). November 13, 2017.
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Ehrick, Christine. “Radio and the Modern Girl: Silvia Guerrica and Buenos Aires Broadcasting.” Radio
and the Gendered Soundscape: Women and Broadcasting in Argentina and Uruguay, 1930-1950. New
York: Cambridge University Press (2015): 33—-69.

12:00-13:30 Gendered soundscapes and audio art
Gopinath, Praseeda, and Monika Mehta. “Gendered Soundscapes of India, an Introduction.” Sounding
Out! (blog) (October 16, 2017).
Ehrick, Christine. “Introduction: Gender in and on the Air.” Radio and the Gendered Soundscape:
Women and Broadcasting in Argentina and Uruguay, 1930-1950. New York: Cambridge University Press
(2015): 1-32.
LaBelle, Brandon. “Seeking Ursound: Hildegard Westerkamp, Steve Peters, and the Soundscape.”
Background Noise: Perspectives on Sound Art. New York: Bloomsbury (2015): 201-207.

Fri  28.06. The gendered politics of noise
13.00-14:30  Voegelin, Salomé. “Noise.” Listening to Noise and Silence.: Towards a Philosophy of Sound Art. New
York: Continuum (2010): 41-76.
Thompson, Marie. “Feminizing Noise,” C7TM 2074: Sound, Gender, Technology — Where to” With
Cyberfeminism? Conference panel (online), 2014.

15:00-16:30 The gendered politics of silence
Malhotra, Sheena, and Aimee Carrillo Rowe. “Still the Silence: Feminist Reflections at the Edges of
Sound.” Silence, Feminism, Power: Reflections at the Fdges of Sound. Basingstoke: Palgrave Macmillan
(2013): 1-22.
Sofer Danielle. “Breaking Silence, Breaching Censorship: ‘Ongoing Interculturality” in Alice Shields's
Electronic Opera Apocalypse.” American Music 36, no.2 (2018): 135.
Voegelin, Salomé. “When There Is Nothing to Hear You Start Hearing Things.” Listening to Noise and
Silence: Towards a Philosophy of Sound Art. New York: Continuum (2010): 82—88.
Voegelin, Salomé. “Silence.” Listening to Noise and Silence: Towards a Philosophy of Sound Art. New
York: Continuum (2010): 77-119.

Tue 02.07. Sound art and the politics of time
10:00-11:30  Voegelin, Salomé. “Time and Space.” Listening to Noise and Silence. Towards a Philosophy of Sound
Art. New York: Continuum (2010): 121-166.

12:00-13:30  Futurist and social movements in sound art
Goh, Annie. “Sonic Cyberfeminism and Its Discontents.” Discontinuities, a Brief Introduction to
Accompany CTM Festival for Adventurous Music and Art, 2014.
Coleman, Beth. “Race as Technology.” Camera Obscura. Feminism, Culture, and Medla Studlies 24, no.1
(2009): 177-207.
Marciniak, Krzysztof B. “Let’s Reclaim Sound.” Warsound / Warszawa, edited by Krzysztof B. Marciniak,
translated by Agata Klichowska. Warszawa: Centrum Sztuki Wspotczesnej Zamek Ujazdowski. (2016):
50-56.
Jatrzab, Edyta. 2016. “More Bark, More Bite.” Warsound / Warszawa, edited by Krzysztof B. Marciniak,
translated by Agata Klichowska. Warszawa: Centrum Sztuki Wspotczesnej Zamek Ujazdowski. (2016):
35-43

Property of the Sounds faculty. Published with kind permission of the author.



@ Universitét der Kiinste Berlin F19-SE_Zyla

Berlin Career College

Sound Studies and Sonic Arts

Jourabchi, Donia, and Taufan ter Weel. 2016. “Intensive Territories: Politics of Amplification.”
Warsound / Warszawa, edited by Krzysztof B. Marciniak, translated by Agata Klichowska. Warszawa:
Centrum Sztuki Wspotczesnej Zamek Ujazdowski. (2016): 8-22.

Optional:

Crenshaw, Kimberle. “Demarginalizing the Intersection of Race and Sex: A Black Feminist Critique of
Antidiscrimination Doctrine, Feminist Theory and Antiracist Politics.” University of Chicago Legal Forum,
no.1(1989): 139-167.

tbd  09/12.07 Queering the sound
Drew, Daniel. “All Sound Is Queer.” The Wire, no. 333 (November 2011).
Halperin, David M. “The Queer Politics of Michael Foucault.” Saint Foucault: Towards a Gay
Hagiography. 1st ed. New York: Oxford Univ. Press (1995): 15-20.
Truax, Barry. “"Homoeroticism and Electroacoustic Music: Absence and Personal Voice.” Organised Sound
8, no.1(2003): 117-124.
Peraino, Judith Ann. “Introduction.” Listening to the Sirens: Musical Technologies of Queer ldentity from
Homer to Hedwig. Berkeley: University of California Press (2006): 1-9.
Peraino, Judith Ann. “Queer Ears and Icons: Sign Systems.” Listening to the Sirens: Musical Technologies
of Queer Identity from Homer to Hedwig. Berkeley: University of California Press (2006): 110-151.
Final remarks, and closing discussion

Supporting Media

Born, Georgina. “After Relational Aesthetics: Improvised Musics, the Social, and (Re)Theorising the Aesthetic.” In /mprovisation
and Social Aesthetics. Durham and London: Duke University Press (2017): 33-58.

Born, Georgina, and Kyle Devine. “Music Technology, Gender, and Class: Digitization, Educational and Social Change in
Britain.” 7wentieth-Century Music 12, no.2 (2015): 135-172.

Born, Georgina, and Kyle Devine. “Gender, Creativity and Education in Digital Musics and Sound Art.” Contemporary Music
Review 35, no.1(2016): 1-20.

Bosma, Hannah. “Bodies of Evidence, Singing Cyborgs and Other Gender Issues in Electrovocal Music Ph.D. Research,
University of Amsterdam and Nederlands Elektro-Akoestisch Repertoirecentrum (MuziekGroep Nederland).” Organised Sound's,
no.1 (2003): 5-17.

Bradby, Barbara. “Sampling Sexuality: Gender, Technology and the Body in Dance Music.” Popular Music 12, no.2 (1993):
155-176.

Butler, Judith. Gender Trouble: Feminism and the Subversion of ldentity. New York: Routledge, 1990.

Carillo Rowe, Aimee, and Sheena Malhotra, eds. Silence, Feminism, Power Reflections at the Edges of Sound. Basingstoke:
Palgrave Macmillan, 2013.

Coleman, Beth. “Race as Technology.” Camera Obscura. Feminism, Culture, and Medlia Studlies 24, no.1 (2009): 177-207.
Crenshaw, Kimberle. “Demarginalizing the Intersection of Race and Sex: A Black Feminist Critique of Antidiscrimination
Doctrine, Feminist Theory and Antiracist Politics.” University of Chicago Legal Forum, no.1 (1989): 139-167.

Cusick, Suzanne G. “On a Lesbian Relationship with Music: A Serious Effort Not to Think Straight.” Queering the Pitch: The
New Gay and Lesbian Musicology, edited by Philip Brett, Elizabeth Wood, and Gary C. Thomas, 2nd ed. New York; London:
Routledge (2006): 67-83.

Drew, Daniel. “All Sound Is Queer.” The Wire no. 333 (November 2011).

Eckhardt, Julia, and Leen De Graeve. “Gendered Music and Sound Art.” 7he Second Sound Conversations on Gender and
Music(2017): 48-68. Gent: Umland Editions.

Eckhardt, Julia, and Leen De Graeve. “Navigating the Field.” 7he Second Sound: Conversations on Gender and Music
(2017):70-95. Gent: Umland Editions.
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Eckhardt, Julia, and Leen De Graeve. “Perspectives for Change.” 7he Second Sound: Conversations on Gender and Music
(2017): 97-111. Gent: Umland Editions.

Ehrick, Christine. Radio and the Gendered Soundscape: Women and Broadcasting in Argentina and Uruguay, 1930-1950. New
York: Cambridge University Press, 2015.

Ehrick, Christine. “Vocal Gender and the Gendered Soundscape: At the Intersection of Gender Studies and Sound Studies.”
Sounding Out! (blog) (February 2, 2015). https://soundstudiesblog.com/2015/02/02/vocal-gender-and-the-gendered-
soundscape-at-the-intersection-of-gender-studies-and-sound-studies/.

Garcia, Luis-Manuel. “Beats, Flesh, and Grain: Sonic Tactility and Affect in Electronic Dance Music.” Sound Studies 1, no.1
(2015): 59-76.

Garcia, Luis-Manuel. “Touching Strangers: Touch and Intimacy on the Dance Floor.” “ Can You Feel It, Too?” Intimacy and
Alfect at Flectronic Music Fvents in Paris, Chicago and Berlin: Ph.D. Dissertation, Chicago, The University of Chicago (2011): 57—
85.

Ghosh, Ronit. “’Happy Homes Have Gramophones’ — Gender, Technology, and the Sonic Restaging of Community Before and
After the Partition of Bengal.” Sounding Out! (blog) (November 13, 2017). https://soundstudiesblog.com/2017/11/13/sonic-
restructuring-before-and-after-partition/.

Goh, Annie. “Sonic Cyberfeminism and Its Discontents.” Discontinuities, a Brief Introduction to Accompany CTM Festival for
Adventurous Music and Art. 2014.

Gopinath, Praseeda, and Monika Mehta. “Gendered Soundscapes of India, an Introduction.” Sounding Out! (blog) (October
16, 2017) https://soundstudiesblog.com/2017/10/16/introduction-gendered-soundscapes-of-india-2/.

Halperin, David M. Saint Foucault: Towards a Gay Hagiography. 1st ed. New York: Oxford Univ. Press, 1995.

Hodkinson, Juliana. “Gender and Social Relations in New Music: Tackling the Octopus: Interview with Cultural Theorist
Georgina Born.” Seismograf.Org. Accessed October 2, 2017. http://seismograf.org/en/gender-and-social-relations-in-new-music-
tackling-the-octopus.

Jourabchi, Donia, Taufan ter Weel, Edyta Jarzab, Krzysztof B. Marciniak, Dorian Batycka, Agata Klichowska, Stawomir Krélak,
and Centrum Sztuki Wspétczesnej - Zamek Ujazdowski. Warsound / Warszawa. Warszawa: Centrum Sztuki Wspotczesnej Zamek
Ujazdowski, 2016.

Korsmeyer, Carolyn. Gender and Aesthetics: An Introduction. New York: Routledge, 2004.

LaBelle, Brandon. Background Noise. Perspectives on Sound Art. New York: Bloomsbury, 2015.

Lane, Cathy. “Sound::Gender::Feminism::Activism: Research and Challenges to the Orthodoxies of Sound Arts.” Contemporary
Music Review 35, no.1 (2016): 32-309.

Macarthur, Sally. “Feminist Aesthetics in Music.” Feminist Aesthetics in Music. Westport, Connecticut: Greenwood Press
(2002): 11-29.

Malhotra, Sheena, and Aimee Carrillo Rowe. Silence, Feminism, Power: Reflections at the Fages of Sound. Basingstoke:
Palgrave Macmillan, 2013.

McClary, Susan. “Terminal Prestige: The Case of Avant-Garde Music Composition.” Cultural Critique, Discursive Strategies and
the Economy of Prestige, no.12 (Spring 1989): 57-81.

Naeem, Asma. “Splitting Sight and Sound: Thomas Dewing's A Reading, Gilded Age Women, and the Phonograph.” American
Quarterfy63, no.3 (2011): 461-485.

Noy, Irene. Fmergency Noises: Sound Art and Gender. 1st, New ed. Vol. 4. German Visual Culture. Oxford: Peter Lang Ltd
International Academic Publishers, 2017.

Peraino, Judith Ann. Listening to the Sirens. Musical Technologies of Queer ldentity from Homer to Hedwig. Berkeley: University
of California Press, 2006.

Rodgers, T. “Tinkering with Cultural Memory: Gender and the Politics of Synthesizer Historiography.” Feminist Media Histories
1, n0.4 (2015): 5-30.

Rodgers, Tara. Pink Noises Women on Electronic Music and Sound, Durham and London: Duke University Press, 2010.
Rubidge, Sarah, and Alistair MacDonald. “Sensuous Geographies: A Multi-User Interactive/ Responsive Installation.” Digital
Creativity 15, no.4 (2004): 245-252.
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Sofer, Danielle. “Eroticism and Time in Computer Music: Juliana Hodkinson and Niels Rensholdtas Fish & Fowl.” Proceedings
Joint Meeting of the International Computer Music Conference and the Sound and Music Computing Conference. Athens, Greece
(2014): 6.

Sofer, Danielle. “The Macropolitics of Microsound: Gender and Sexual Identitites in Barry Truax's Song of Songs.” Organised
Sound 23, no.1(2017): 80-90.

Sofer Danielle. “Breaking Silence, Breaching Censorship: ‘Ongoing Interculturality” in Alice Shields's Electronic Opera
Apocalypse.” American Music 36, no.2 (2018): 135.

Stojanovic, Dragana. “The Inscription of the Feminine Body in the Field of Sound: Vocal Expression as a Platform of Feminine
Writing (Ecriture Féminine).” Muzikologija, no.18 (2015): 115-129.

Thompson, Marie. “Feminizing Noise,” C7M 2074: Sound, Gender, Technology — Where to’ With Cyberfeminism? Conference
panel(online), 2014,

Truax, Barry. “"Homoeroticism and Electroacoustic Music: Absence and Personal Voice.” Organised Sound8, no.1 (2003): 117—
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Vagnerova, Lucie. “Sirens/Cyborgs: Sound Technologies and the Musical Body.” New York: Columbia University, 2016.

Vest, J. Martin. “Mr. and Mrs. Talking Machine: The Euphonia, the Phonograph, and the Gendering of Nineteenth Century
Mechanical Speech.” Sounding Out! (blog) (November 12, 2018). https://soundstudiesblog.com/2018/11/12/mr-and-mrs-
talking-machine-the-euphonia-the-phonograph-and-the-gendering-of-nineteenth-century-mechanical-speech/.

Voegelin, Salomé. Listening to Noise and Silence. Towards a Philosophy of Sound Art. New York: Continuum, 2010.
Wajcman, Judy. Feminism Confronts Technology. Cambridge: Polity Press, 1991,
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