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Summer Term 2019 
Module Focus 

Course Title Experimental Music – Then and Now | Workshop
Course Times and Location June 17-21, 2019 
Instructor David Behrman 
Email behrbase@mac.com 

Office Hours Upon request after class 
 

A trend is currently underway among some creators of time-based arts—especially in music, performance art and multi-media 
installations—away from earlier models of works that are fixed, completed, meant to be obediently realized and passively 
received. The trend is towards participatory, situational forms designed to be actively explored by performers and audiences. 

 
The course format: informal lecture fragments + discussion, hands-on workshop trying ensemble music ideas, some 
discussion of Max software examples. 
Target audience: artists / composers / arts enthusiasts 

goals: after this class you may have a slightly better-focused overview of current-day trends in one corner of the vast music 
world.     
 

Students should have read the books / chapters listed below (see: supported media) before the workshop begins.   
Class is limited to 15 Students. 

2CP (non-graded: Practice, Free Focus) 
• assignment: make several small fragments of instructions for ensemble performance, using  

• varied means of communicating: text / graphics / music notation / verbal communication. 
• bring in examples - string them together. On Days 2, 3 & 4 we’ll try some of these out in the class  

 

Mon June 17 Then and Now — how things have radically changed from the 1960s to the present 
Bernstein, David W. (Hg.) The San Francisco Tape Music Center. 1960s Counterculture and the Avant-
Garde. Berkeley - Los Angeles - London: University of California Press, 2008. 
Grubbs, David: Records Ruin the Landscape. John Cage, the Sixties, and Sound Recording. Durham: Duke 

University Press, 2014. 
Tue June 18 Developments in Sound and Media Art — 

Singuhr-Hoergalerie in Parochial: 1996 bis 2006; sound art in Berlin / Carsten Seiffarth/Markus Steffens 
(Hg.). Heidelberg: Kehrer, 2010. 
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Singuhr-Hoergalerie 2007-2014: Sound Installation Art in Berlin / Carsten Seiffarth/Markus Steffens Hg. 
Heidelberg: Kehrer, 2014. 
Diamond, Bob. Thoughts on Migration of Electronic Art. 

Wed June 19 On the Cusp between Composition and Improvisation — 
Lucier, Alvin (Hg.) (2018): Eight Lectures on Experimental Music. Middletown, CT: Wesleyan University 
Press. 

Thu June 20 Discussion of music made for ensembles — changing relationship between composer and 
performers. Situations rather than fixed objects. “Deceptively Simple Scores.” 

Fri June 21 tbd 

   
 

 
 

Bernstein, David W. (Hg.) The San Francisco Tape Music Center. 1960s Counterculture and the Avant-Garde. Berkeley - Los 
Angeles - London: University of California Press, 2008. 
Grubbs, David: Records Ruin the Landscape. John Cage, the Sixties, and Sound Recording. Durham: Duke University Press, 

2014. 
Lucier, Alvin (Hg.). Eight Lectures on Experimental Music. Middletown, CT: Wesleyan University Press, 2018. 
Seiffarth, Carsten and Markus Steffens Hg. Singuhr-Hoergalerie in Parochial: 1996 bis 2006; sound art in Berlin. Heidelberg: 
Kehrer, 2010. 
Seiffarth, Carsten and Markus Steffens Hg. Singuhr-Hoergalerie 2007-2014: Sound Installation Art in Berlin. Heidelberg: 

Kehrer, 2014. 

Supporting Media 
	
	


