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Summer Term 2019 
Module Focus
Course Title Sound, the Environment and Field Recording | Workshop 
Course Times and Location May 06-10, 2019 
Instructors Peter Cusack	
Email pbcusack@gmail.com 
Office Hours and Location upon request 
 

Sound, the environment and field recording explores our relationship with everyday sounds and soundscapes, particularly those 
in and around Berlin. The workshop asks how do we hear the places in which we live and explores ways to map, represent and 
record environmental sound. We will spend time listening and recording in different Berlin locations, discuss what we find and 
also give a little attention to the work of other artists and recordists with an interest in the environment.  
 
The format is a hands-on workshop. After the workshop you will have knowledge of field recording techniques with a range of 
different microphones and of ways in which the sound environment can is mapped and represented. You will have also have 
explored how such sounds can be approached creatively. 
 

Attendance for the whole workshop and active participation. 
It is not a requirement but if you have field recording equipment of your own please bring it along. 
Class is limited to 12 Students. 
 

2CP (graded: Practice, Listening; non-graded: Free Focus) 
regular attendance and presentation (on the last afternoon of the workshop) of an original field recording (2 or 3 min) with a 
stimulating verbal explanation of why you recorded it and your thoughts/observations concerning the sounds and their 
location. 
 
4CP (graded: Practice, Listening; non-graded: Free Focus) 
the above plus an original piece concerning sound in the environment. This could be an audio piece (approx. 6’) plus explanatory 
text (800 words) but could also include images and other media as long as it relates to environmental sound. If you opt for the 
later please discuss it with the instructor first. 

 

May 06 am 
pm 

-Introduction to environmental sound, sound mapping, listening/discussion of artists’ work and recordings 
-hands on exploration of UdK’s wide range of location recording equipment including electro-magnetic 
and underwater microphones 

May 07 am  
pm 

-continuation of pm above, listening to recording made, discussion of equipment and techniques 
-time for individual exploration, recording 

May 08  -day visit to interesting sonic location in or around Berlin, e.g. Vogelsang (large exSoviet military base 
now abandoned, reverting to nature and open to explore). 

Course Description 
	

Exam / Credit Points 
	
	

Schedule 
	
	

Requirements for attending	
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May 09 am 
pm 

-follow up from the visit, listening to artists work 
-presentation of your work for 2CP credits 

May 10  tbd 
 
 

Sound mapping websites 
• https://aporee.org/maps/ 
• http://favouritesounds.org/ 

 
field recording group on Facebook  https://www.facebook.com/groups/27878079184/about/ 
 
 
Unusual books/stories concerning sound 
Haskell, David Gordon. The Song of Trees. Viking, 2017  
 
 
Various short stories by science fiction writer 
Ballard, J.G. The Sound Sweep. Nova Publications Ltd.,1960 
Ballard, J.G. Venus Smiles. Nova Publications Ltd.,1957 
Ballard, J.G. Prima Belladonna. Nova Publications Ltd.,1956 
Ballard, J.G. The Sound Sculpture. 
 
For field recordings and music please check out: Chris Watson, Hildegard Westerkamp, Jez Riley French, Yannick Dauby, 
David Dunn, Andrea Polli, Martyna Poznanska, Kate Carr, David Velez, Francisco Lopez, The World Soundscape Project, Gilles 
Aubry, Sally Ann McIntyre, Christina Kubisch 
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