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Sound Studies and Sonic Arts

Summer Semester 2023

Phase Focus

Module Practice, Listening

Course Title Voice, sonic memory and presence | Seminar

Course Times and Location Thursdays | 10:00 a.m.-2:00 p.m.| LIE 314
Instructors Alessandra Eramo

Email a.eramo@udk-berlin.de

Office Hours and Location upon request

Possible Credit Points Practice 2CP (G/NG), Practice 4CP (G/NG), Listening 2CP (G/NG), Listening 4CP (G/NG), Free
Focus 2CP/4CP (NG)

Course

The course is an exploration of oral and written phenomena in sound, with a focus on voice moving between inside
and outside. Through the aesthetic and political practice of listening to space, vocal improvisation, drawing, the use

of extended vocal techniques, storytelling, and the recording of the voice and environmental sounds in the urban
space, in the nature or in the studio, in the course we will investigate the possibility of extension and
transformation of sound. We will adopt intermedial compositional practices, develop visual strategies for sound,
reflecting one's own practice in sound art and performance.

On top of that, we will delve into the concept of “margin" touching on questions related to the personal and
collective sonic memory. If we consider the body as the central place of political negotiation processes, how can we

express the presence of the voice and the body from a poetic and feminist perspective?

The voice is ephemeral. How can | make the presence of my voice visible? The voice is our body, our memory and
identity. The voice is the original human instrument, it can be expanded, transformed or symbolized, the voice can
be recorded for the eternity. The voice becomes gesture, and it can emerge as drawing and graphic score. What are
the relationships and tensions between these media?

In the course we will focus on the following topics and goals:

1. Voice and bodily presence

- observe our breath, deepen our listening and awareness of the environment and the own voice
- develop extended vocal techniques, distortion, and alienation of the voice in order to discover the original

physical presence of the voice as a bodily expression
- elaborate a dramaturgy of songs, noises, lullabies, prayers and invented languages

2. Recording sound / Writing voice
- foster listening and work on the visualizing of the voice through the creation of abstract and automatic drawings

- the analysis of graphic and acoustic material we have produced and recorded
- develop one’s own methodologies of sonic interpretation of the graphic scores

3. Creation of a sound performance or a fixed media audio composition

- use of mainly voice and field recordings
- experiment and learn new interdisciplinary methodologies in sound performance.
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The class is limited to 12 students.

Exam / Credit Point

2CP (graded: Practice, Listening; not graded: Practice, Listening, Free Focus) regular attendance and participation
in the class. Creation and presentation of the drawing/score, plus an explanatory text (800 words +/-10%).

Consecutive assignment leading to 4CP for the class (graded: Practice, Listening; grading: mean of both grades):
Creation and presentation of an original sound performance or a fixed media audio composition (approx. 8-12
minutes) which can be either a solo or a small group piece.
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