Workshop Title: “Art on Policing vis-a-vis Policing of Art”

Duration: 2.5 hours

Participants: 9-12 (Please bring your own laptops)

Facilitator: Ashkan Cheheltan

Affiliation: Forensis / Forensic Architecture

Target Audience: Artists, activists, and cultural producers—particularly those with experience working under

repressive regimes and facing state censorship.

Objective:

This workshop explores the intersections of art, politics, and activism, drawing on the facilitator’s three years of
experience as a researcher at Forensis. It aims to examine the relationship between state over-policing on the
streets and censorship in the cultural sector. Through the lens of Forensis/Forensic Architecture, viewed as
practices of both “truth production” and “truth-telling,” we will discuss the strategies and challenges inherent in

these processes.

As Forensic Architecture continues to develop new tools and methodologies to keep pace with evolving military
and policing technologies, cultural forums are increasingly becoming difficult spaces for presenting not only these
investigations but also political art in general. Many artists, activists, and intellectuals in Germany are encountering
such restrictions and challenges for the first time—conditions that are all too familiar to their counterparts in the

Global South.

This workshop will draw on global experiences, inviting participants to share and discuss their strategies of
resistance for creating and defending artistic expression in repressive environments. We will connect these insights
to the shrinking public sphere in Germany and Europe amid the rise of right-wing ideology, fostering a deeper

understanding of the shared challenges and exploring potential paths forward.
Workshop Structure:
1. Introduction (30 minutes):
¢ Welcome and introduction to the theme.
e A brief presentation of Forensis/Forensic Architecture’s work.

e Facilitator shares personal experience at Forensis and how it relates to the workshop’s objectives.

2. Experience and Strategy Sharing (45 minutes):



e Participants share their own experiences of working in repressive environments, focusing on both the
obstacles they have faced (censorship, surveillance, restrictions) and the strategies they have used to resist
or navigate these restrictions.

e Open discussion around how these experiences translate to the shrinking public sphere in Germany,

making connections between global and local challenges.

3. Interactive Group Activity (30 minutes):

e Mapping exercise: Participants will work in small groups to map out the various forms of resistance they
have employed or witnessed. This could include technological innovations, covert practices, or public
protests. This exercise will highlight common patterns, global-local parallels, and innovative forms of
resistance through art and activism.

e As the groups map their experiences, they will explore how their insights apply to the shrinking public
sphere in Europe. The goal is to connect global strategies with the specific challenges faced by artists and

activists here today.

4. Discussion and Collective Learning (30 minutes):
e Each group will present their findings and discuss how strategies from the Global South or other repressive

contexts might inform the current struggles in Germany and Europe.

5. Closing and Takeaways (15 minutes):
e Summary of key insights and strategies identified during the session.
e Open invitation for participants to continue the conversation and collaborate on future art-activism

projects.

Expected Outcomes:

e Adeeper understanding of how policing and censorship intersect in different contexts, including both state
surveillance and cultural control.

e Shared strategies for artistic resistance and survival under repressive conditions.

e Collective learning on how global experiences of repression inform the shrinking public sphere in Germany and
Europe.

¢ Networking and potential for future collaborations among participants.



